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CHAPTER 1

Introduction to
Viethamese Pronunciation

1.1. Standard Pronunciation. Although there is considerable fluidity
and a good deal of conflicting opinion, in general the pronunciation of
educated speakers from the Hanoi area of Viet Nam is the most widely
accepted as a sort of standard. School pronunciation involves a few
distinctions beyond those normally made in the dialect area: they reflect
differences in spelling which correspond to real differences in pronuncia-
tion in some dialects.! It seems most useful to present here this some-
what idealized pronunciation. For those interested in the details of pro-
nunciation in Hanoi and Saigon, in phonological structure, in the general
picture of dialectal shifts, and in the background of the modern writing
system, a technical discussion of these matters is provided in Chapters
2-4.

Since the traditional orthography furnishes a good basis for discussing
standard pronunciation this presentation will treat sounds as renditions
of written symbols. Such an approach will also be most useful for students
already familiar with the orthography, as well as for those who wish to
progress rapidly to a reading acquaintance with the language. The tabular
form of the presentation will provide a rapid introduction to the sounds
for readers who wish to progress to the chapters on grammatical structure
as soon as possible, at the same time furnishing a means of checking
quickly the pronunciation of particular spellings.

! But no modern dialect yet studied shows all the distinctions implied in the traditional
orthography.
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1.3

1.3. Vocalics are more complicated to discuss because some symbols
play different roles in only slightly different positions. There are semi-
vowels similar to those in English yes, boy, wall, how, idea, but they are
represented by symbols which also serve to denote vowels in other cases.

The table below shows the pronunciation of the various symbols. In the
case of each letter its most general use is covered first, then special
cases are taken up; these combinations are indented beyond the general
entry. Unless otherwise indicated, each symbol sequence occurs either
initially in the syllable or directly after one of the initial consonants
listed in 1.2. It then constitutes the rest of the syllable, unless it is fol-
lowed by a hyphen, which indicates that it is followed by some other sym-
bol. Similarly, a symbol preceded by a hyphen indicates that it is always
preceded by some other symbol. Lettered cues refer to notes at the end of
table.

ROUGH
ENGLISH
SYMBOL IPA  EQUIV. REMARKS EXAMPLES
a, a- [a]  father A Asia ba three
dap reply nam south
hdt sing ban table
gdc upstairs wvang gold
b 3 ,
ach® [ec]® - =d+ch sdch book
- 1b .
anh® epn]” - =d+nh anh elder brother
a1” a1]  aisle mai tomorrow
b s . , :
ay [e1]” (bite) =g+ [1] mdy machine
ao" lau] cacao sao star
i b o
au® eu] (bout) =g+ [vu]  sau afterward
See also ia, ua, uya, wa
a- [e]° (hat) more cap pilfer nam five
central dat expensive an eat
than in bac north ndng heavy
English
-~ b el A
a- [a]”  but ngap flooded dam stab
rat very dén citizen
xac ill- vdng obey
mannered
au au] - dau where(ver)
10
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ROUGH
ENGLISH

SYMBOL IPA  EQUIV.
ay [a1] -

2, e- " [e]  (bet)
eo’ [ev] -

e le1] they

é-° [er] (bet)
éch [erc] - }
énh [err] -
eu [eru] -

See also -1é-, ue-, uyé-, yé-

1 [11] see

beet

1- [i]

ich [1+ 7] (itch)
inh [rpr] - }
ia’ [ia] idea

-16-¢ [ier ] (deal)

-1€C [isk-] -

-1éng [isg-] -

1.3

REMARKS

occasionally
centralized

(cf. 2.65)
slightly

lower than

in English

slightly

higher than
in English;
except before

-ch, -nh

upper mid
central un-

rounded
vowel

also spelled

y on occasion
(see y below)

lower high

front un-
rounded
vowel

centralized

vowel cluster

(cf. 2.52);

except before

-¢, -ng

diphthong
diphthong

EXAMPLES

déy here

nghe listen
dem carry

den black

meo cat

dep beautiful
ghét detest

qué rural area

bép kitchen
hét used up

dém night
nen therefore

éch frog

bénh defend

néu if

di go chi elder
sister

kip in time tim to search

it be a small 1z print

amount

ich useful
linh soldier

chia divide
tiép continue nghiém to

biét know experiment

mién region

viéc affair

tiéng noise
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ROUGH
ENGLISH
SYMBOL IPA EQUIV.
-1€u [ie+r u] —
-1u iv] -

See also ai, o1, 61, o1, ui, ubi,

0, O- [5] law
01 [o1]  (boy)
00- [5] -
oc [eukp~] -
ong (BUqm- |-
oa, oa- [wa] -
oach [wee] —
oanh [wep] . —
an [WBI] —
03a-° [we] -
oe, oe-° [we] west

See also ao, eo

0 [ou] snow

0- o] -
o1 lo1]  (boy)
oc [aukp] -
ong [AGqm" |-

See also ué-

1.3

REMARKS
vowel cluster
diphthong

Wi, wot

slightly
higher than
in English

lower than
English
diphthong
used only in
a few loan
words

except before
-ch, -nh, -y

ct. ach, anh,
ay

higher than
in English

12

EXAMPLES
o A?
hieu understand

chiu suffer, endure

nho small to large
chop summit xom neighbor-
ngot sweet hood

ngon tasty

dot be_ hungry

soong pot
boong deck [of ship]

doc read
ong bee

oa burst into tears
géa be widowed

khoat potato  todn calculate

odch well dressed
oanh oriole
xoay turn [on axis]

hodc or
ngoat turn around quickly

khoe healthy
loe-loet gaudy

c¢6 father’s sister

by a set

hop box hom day
tét good bon four
tor 1 ngot sit

doc poisonous

ong grandféther
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SYMBOL

o

o1

1.3

See also uo, wo-

u
u

ua

uoc
udng
uo1
A e

ueé
uéch®

uénh®

ROUGH
ENGLISH

IPA EQUIV. REMARKS EXAMPLES

Bw] - upper mid mo dream so be afraid
back un-
rounded
diphthong

(8] — upper mid hon more than com cooked
back un- 0t pepper rice
rounded lop class
vowel

[s1] - vdi with

[uu] sue ngu sleep thu autumn

[u]  (boot) slightly low- chup snap [a picture]
er than 1n but writing instrument
English, not
diphthongized

[us] - (except in cua crab mua season
qua [kwa])

[ur]  buoy (except in mii nose vui pleasant
qui [kwri])

[ue] -~ vowel cluster buém [ship’s] sail

(cf. 2.58); chubt rat

A b f
except before luén continually

-¢, -ng
[uok-] - diphthong lugc cook by boiling
[uag-] — diphthong chuéng bell -
[ue1] — vowel cluster duéi tail
[wei] suede thué to rent
[werc] - cf. éch, khuéch amplify
[wetp] - enh {huénh-hoang showy
[wa] won xudn spring [season]
[wii] wee khuy button
[wi] weep huyt to whistle

13
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See also ay, ay, wy

NOTES

1.3

REMARKS

cf. -16-

high back
unrounded
rising

diphthong
high back

unrounded
vowel

diphthong
diphthong

EXAMPLES

khuya late at night

tuyét snow  Nguyeén
khuyu elbow [Eamily
name |

thuo epoch

tw fourth

dit break swc strength
[string] dung don’t

mwa rain

ngwt sniff

vowel cluster wgp to perfume gwom sword

replaces 1

in certain
h

cases

¢

wot wet vwon garden
nguwot person

rieou alcoholic drink

mwu ruse
My America ky strange

hyt-r6 hydrogen

replaces -ié- yén calm

when initial

ROUGH
ENGLISH
SYMBOL IPA  EQUIV.
uya® [wia] -
uyé-"* [wiet ] —
uyu® [wiv] -
ugo [w&w] -
See also au, au, éu, w, 1éu, wu, wou
u [wt w] (g00d)®
u- fu]  (good)®
ua [wg] —
m [wr] -
uo- lwg] -
uo1 be ¥1] -
uou wyv] -
uu qu] -
y 11 ] ;ee )
| )
y- [i]  beet
yé- lier] -
yéng lion7] -
yeu [iletw] —

yéng blackbird

yéu cherish

® In general the final semivowels [1, u] are represented by 1 and u,
respectively. However, there are some special cases: after a the spellings
-y, -u represent the semivowels and also signal that the vowel is [e],

=lsewhere written 4. In the same positions, the vowel [a] is signalled by

14
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1.3—1.4

writing -1 and -0 for the semivowels. In addition it is conventional to write
-0 for the [u] semivowel after e. Note that the final consonants -ch, -nh
also signal that the preceding a represents [e].

b [e] and [a] are consistently shorter than other vowels.

° The vowels written €, € are very similar (and difficult to distinguish)
before final stops and nasals; € is slightly lower than the vowel in Eng-
lish bet, € slightly higher.

4 There are vowel clusters written -1€-, -ud-. In these clusters, which
in Hanoi speech are heard only preceding final [p, m, t, n] and the semi-
vowels[1, u], the second vowel is centralized, but clearly another vowel,
not a semivowel (cf. 2.5). In other cases the second element is usually a
lower mid back unrounded semivowel, sometimes centralized. Occasionally
it is heard as a low back unrounded vowel. Note that when initial the
writing 1€ is replaced by yé.

® The semivowel [w] is common preceding many vowels. This is usual-
ly written u, but before @, 4 and ¢ is written 0. (The combination [kw],
however, is always written qu-.) The combination u€- occurs only before
-ch, -nh in a few rare forms, except where the u belongs to the initial
sequence qu-. Uy- is rare before consonants. Uyé- appears only before
-t, -n.

f We would expect the same pronunciation before -p, but no examples
have appeared.

® The high back unrounded vowel represented by U is heard in some
dialects of American English in a few words replacing [u]; actually it is
somewhat lower than the Vietnamese vowel.

P In some words y is an alternate for 1; in others only one or the other
1s found. For a detailed discussion, see 3.34.

1.4. Tones are elements consisting of pitch contours combined with
certain other features. Six distinctions are made by the standard ortho-
graphy: one tone is unmarked, four others are represented by diacritics
written over a vowel of the syllable, the last by a dot under a vowel of the
syllable. Since other diacritics are used to distinguish vowel qualities (e.g.,
a, a, 0) there are often two diacritics accompanying the same vowel
letter. The following table presents the tones of Hanoi speech. For clarity
the tone symbols are written with the vowel a. (For more details see 2.71.)

15
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SYMBOL NAME
a (ngang)?
(unmarked)
a huyén
a sdac
a nang
a hot
a nga

2

1.4

DESCRIPTION

Mid or high-mid trailing pitch,

nearly level when syllable is not

final in pause group; in final syllables
pitch falls to low range (citation forms
often show level pitch)

Low trailing pitch, often accompa-
nied by breathy voice quality

High rising pitch, often heard as
nearly high level in rapid speech

Low dropping pitch, abruptly
falling to bottom of normal
voice range; syllable ends in
stop or is cut off abruptly by
glottal stop

Mid-low dropping pitch, less
abrupt than the tone just de-
cribed accompanied in cita-
tion forms by rise at end

High rising pitch, accompanied
by glottal stop or “strangulated”
vowel quality

EXAMPLES

ba three
khong not
an eat

tw fourth
mo dream

va and

gan near
bang made of
co chess

ca fish

sdch book
50 number
ban shoot

ci persist
lop class

ma rice seedling
nang heavy

cho market

ngwa horse

lat come

cap briefcase
vat thing

sach clean

duoc get

cd elder
hoi ask

0 nest

thi try out

dd [anterior tense
marker |

mdi each

ch#written word

cing likewise

This tone is marked by the absence of any other tone symbol; its name is a technical
term used by grammarians. The names of the other tones are in common use to designate
the diacritics. Note that each name is an example of the tone it designates. (See also 3.38.)

16
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1.5

1.5. Intonational elements are not represented in the traditional writing
system except in a vaguely suggestive way (cf. 2.73, 3.54). It seems im-
portant, however, to mention them in this brief sketch of pronunciation.
For the immediate purpose it will suffice to say that three degrees of
stress (relative loudness or force in the production of a syllable) are dis-
tinctive: most syllables are produced with medium loudness, but at least

one in each pause group has heavy stress (louder than medium) and oc-
casional syllables have weak stress (less loud than medium). Heavy stress
isolates a syllable of the form which conveys the maximum new information

or has the greatest importance in the phrase; weak stress accompanies syl-
lables belonging to forms which add little or no new information—they are

nearly predictable in the context. For further discussion of these matters,
see 2.72, 5.22 and 12.5. |

While it is likely that the real basis of other intonational distinctions
lies in contours of loudness (see 2.73), it is most easily observable to the
non-native ear—and most simply described and imitated—as deviations from
the basic patterns of the tones (1.4). Most syllables are accompanied by the
tonal contours as described, but before pause and occasionally in the
middle of pause groups exceptional contours are heard.

Final syllables accompanied by tones beginning and ending lower than
usual (lowered tone) signal the end of sentences which are produced with

certainty—they convey the notion that the speaker expects his word to be
taken, he expresses no doubt. This terminal intonation is most often rep-
resented on paper by a period, although the correspondence is not con-
sistent. If, on the other hand, the final syllable has its tone beginning and
=nding higher than usual (raised tone), the sentence expresses some kind
of uncertainty or indefiniteness—it often signals a question, but also ac-
companies a variety of emotionally colored statements and commands. The
questions are typically written with a question mark at the end. Finally,
there are syllables, both final and medial, which are accompanied by a tone
contour that covers far more of the voice range than usual (spread tone).
This intonation (sometimes symbolized in print by the exclamation point)
signals a variety of exclamatory colorings, but also often signifies the lack

of concern on the part of the speaker for the outcome of his utterance. For
examples and more detailed description of intonational patterns, see 2.73

and 5.3.

17
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CHAPTER 2

Hanoi Phonology

2.1. The Phonological System of Hanoi speech contains three major
systems of sounds—consonants, vowels, and tones—and two minor systems
of accompanying elements—stresses and intonations. The balance of the
phonological structure has to do with the interrelationships of these ele-
ments and systems with one another—the ways in which they are combined
to form syllables and pause groups. A brief characterization of each sys-
tem is provided first. The remainder of the chapter is devoted to a descrip-
tion of the elements themselves. In the detailed discussion, examples are
cited in the standard orthography. However, where i1t i1s desirable to call
attention to special phonological features, broad phonetic transcriptions
(using primarily the symbols of the traditional spelling) are sometimes
added, enclosed, as is customary, between brackets: [...].

2.11. The Consonant System makes use of the distinctions fortis vs.
lenis, voiced vs. voiceless and oral vs. nasal, and shows consonants
primarily in four positions: labial, apical, laminal and dorsal. The elements
are shown in Table 1, represented by the symbols with which they are
written on at least some occasions in the standard orthography (Chapter 3),
except that the voiced lenis consonant in laminal position is here repre-
sented by Z (while in the traditional system it is written variously d, gt

and r). Consonants are discussed in detail in 2.2-4.
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211—2.12

TABLE 1. THE CONSONANT SYSTEM

LABIAL APICAL LAMINAL DORSAL GLOTTAL

FORTIS Stops, voiceless P t ch k
ORAL
Stops, voiced

CONSONANTS (preglottalized) b d

LENIS Voiceless ph th X kh h

ORAL , 1
CONSONANTs Yoiced v z &
N A S A L s m n nh ng

Some of the symbols used in this table are digraphs (that is, they con-
sist of more than one letter). However, they represent single elements. No
difference in status is implied between the symbols consisting of a single
letter and those consisting of two. The h’s in ph, th, ch, nh, kh have
nothing consistently in common with the single h in the glottal column, or
with each other. The t and th are as distinct in Vietnamese as a compar-
able pair (¢ and th) in English are—although the distinctions involved in the
the two languages are quite different. The letter X was chosen to represent
an element similar to English s because the distinction between Vietnam-
ese S and X is an important feature in certain other dialects, and the Hanot
sounds are most similar to those regularly written x (cf. 2.35, 3.21, 4.21).

2.12. The Vocalic System includes two subsystems of vowels and
related semivowels: upper vocalics, six vowels and three semivowels
formed relatively high in the mouth and characterized by a three-way posi-
tion distinction (front, back unrounded, back rounded); and lower vocalics,
five vowels and one semivowel formed relatively low in the mouth and
characterized by a two-way position distinction (front, back). Sounds of

the two systems are distributed somewhat differently in syllable structure
(see 2.5, 2.6 and 2.82). The occurring sounds are shown in Table 2. Note
that in the lower vocalic subsystem there are three distinctions of height
in front, but only two in back: a includes both higher and lower low vowels.
Vocalics are discussed in detail in 2.5-6.
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212—-2.14

TaBLE 2. THE VocALic SYysTEM

FRONT BACK BACK
UNROUNDED UNROUNDED ROUNDED
Semivowels ] 8¢ w
n
UPPER High Vowels 1 u u
Upper Mid Vowels é 0 6

Lower Mid Vowels

¢’
o

LOWER Higher Low Vowels a a
Lower Low Vowels a
Semivowel é

2.13. The Tone System consists of six elements composed of contours
of musical pitch combined with certain other features of voice production.
Table 3 shows the system in a comparative chart. Tones are discussed in

detail in 2.71.

TaBLE 3. THE ToNE SYSTEM

TONE PITCH

NAME SYMBOL LEVEL CONTOUR OTHER FEATURES

SAC - High Rising Tenseness

nga ~ High Rising Glottalization

ngang (unmarked) High-Mid Trailing-Falling Laxness

huyén - _ Low Trailing Laxness, breathiness
hoi " - Mid-Low Dropping Tenseness

nang . Low Dropping Glottalization or

tenseness

2.14. Minor Systems are two: stresses (relative degrees of force or
loudness with which each syllable is produced) and 1ntonations (contours
of diminishing force through each syllable with concomitant variations in

tone contours). These systems are shown in Table 4. Stresses are dis-
cussed in detail in 2.72, intonations in 2.73.

TaBLE 4. MINOR SysTEMS

STRESSES INTONATIONS

Heavy Decreasing (normal tones)
Medium Fading (lowered tones)
Weak Sustaining (raised tones)

In creasing (spread tones)
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2.15

2.15. Hanoi Phonemics (Notes for Linguists). Considered from the point
of view of phonemic analysis, the phonological structure of Hanoi speech
emerges as still more systematized. (Since this systematization appears
capable of producing some confusion for non-linguist readers it has not
been used as the basis for general description. However, it seems useful
to provide these notes for the benefit of those who are interested).

A more rigorous systematization of consonantal elements would recog-
nize glottal stop as a phoneme. The voicing of [b] and [d] would then be
predictable allophones of /p/ and /t/ respectively, following initial /?/.
(B, initial only, and p, final only, must in any case belong to the same
phoneme.) The fact that so-called initial [w] is always preceded by glottal
stop suggests putting it with lenis [v], initial only. The semivowels [j,
¢], final only, combine respectively with [z, g], initial only. An /h/ pho-
neme can be defined to include modified anticipations and prolongations of
vowel phonemes, thus accounting for [h-] and [-3]. The vowel system
remains as presented in 2.12, but all the semivowels have been reassigned
to the consonantal system.

Recognition of glottal stop as a phoneme forces a reconsideration of the
tone system. The most economical phonemicization would recognize two
tones, high and low; two degrees of tension, tense and lax. Other tone dif-
ferences would be accounted for by final /-?/, and the tonal contours
would be predictable. Stresses and intonations would remain as presented
in 2.14.

Table 5 shows this reanalysis, arranged so as to be comparable with
earlier charts. It has not seemed particularly valuable to provide an ac-
counting of the effect of the reanalysis on syllable structure. The charts
provided in 2.8 can be converted mechanically. The most significant dif-
ference 1s the addition of a new type of syllable ending in /-?/.

Nguyén Bat-Tuy 1959 reports experimental phonetic studies on the basis
of which the author proposes some interesting treatments for certain
aspects of the phonological system. He mentions in particular the differ-
ence between final consonantal elements following long vocalics (which he
calls I6ng ‘loose’, presumably meaning ‘lax, lenis’) and those following
short vocalics (termed chdt ‘tight’, i.e., presumably, ‘tense, fortis’). He
then considers differences in tension among initial consonants and identi-
fies homorganic lax and tense elements in the two positions. He finds
initial b- and d- (as well as g-) lax, while ¢- and k- (c-) are tense. So, for
example, the distinctions /-ap:-dp, -at:-at, -ak:-3k/ he treats as /-ab:-ap,
-ad :-at, -ag:-ak/, respectively. He also identifies final laminals /-ch, -nh/
with the final tense velars /-k, -ng/; for example, /-ich, -éch, -ich/ are
treated as /-ik, -ék, -ek/ (the contrast /-ich:-3k/ has been shifted to the
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TaBLE 5. PHONEMIC REINTERPRETATION

CONSONANTS VOCALICS
P t ch k ? i g W
Pp ?t 1 w u
oh th x kb h & o b
w1 ] g e o
m n nh ng a
a 2
h
TONES
sac high tone, tense

~

nga high tone, tense, final /-?/

ngang high tone, lax

huyén low tone, lax

héi low tone, tense

nang low tone, tense, final /-?/ or other stop

ExprLaANATION OF CERTAIN COMBINATIONS

PREVOCALIC POSTVOCALIC
/w-/ = [v-] /-w/ = [-w]
/rw-/ = [Pw-]

/i-/ = [z-] /-i/ = [-]
/g-/ = [g-] /-g/ = [-u]
/h-/ = [h-] /-h/ = [- 4]

vowel: /-ek :-ak/). It 1s interesting to note, in this connection, that he con-
siders the laminopalatal closure of /-ch, -nh/ as subsidiary to the simulta-
neous velar closure he ascribes to these sounds in the same way that labial
closure is a non-distinctive coarticulation in the case of /-k, -ng/ after /u, w/.
[n this way he establishes a reduced vowel inventory, having dispensed with
our /a, a/.

There are a number of problems with this treatment. For example, at the
phonemic level there is considerable loss in economy elsewhere in the
system: he is forced to set up five additional phonemes—tense varieties of
nasals and semivowels (written here for convenience with capital letters):
/M, N, NG, Y, W/=which occur only finally, and of which /Y, W/ have
very limited distributions. On the phonetic level, I find the typification of
b-, d- as lax quite contrary to reality, and the experimental basis for the
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2.15—2.22

characterization seems dubious. For this purpose elements were pronounced
into one end of a V-shaped tube partially filled with a liquid, and relative
readings of the rising of the liquid at the other end of the tube were record-
ed. This presumably records primarily the amount of air released rather
than relative tension of production. The fact that b- and d- displaced the
liquid a relatively small amount seems quite predictable, since they are
regularly preglottalized and imploded, making for reduced exhalant air
pressure. On the other hand, the identification of these differences in the
tension of finals is interesting and may well lead to a deeper understanding
of the phonological system. |

An opposite treatment based on some of the same phenomena (in fact,
inspired by the earlier work of Nguyen Bat-Tuy) appears in Haudricourt
1952. Here the number of short vowels is increased to six: /3, a/ are the
short vowels corresponding to /a, 0/; in addition there are short varieties
of /¢, e, 6, o/. Although again probably not preferable, as a phonemic sys-
tem, this treatment does call attention to interesting features in the dis-
tributional table.

2.2. Fortis Stops are characterized by relatively strong articulation: at
the beginning of syllables they are exceedingly fortis, except for ch, which
s somewhat weaker. At the end of syllables they are about midway between
the extremes of fortis and lenis. (It would be somewhat more accurate to
call them non-lenis stops.) Those after short vocalics are generally more
fortis than those after long vocalics.

They subdivide naturally into voiceless p, t, ch, k; and voiced b, d,
which are also preglottalized and often imploded. The voiced stops occur
only initially, while the voiceless stops also occur finally, in which posi-
tion they are unreleased; p occurs only finally (see 2.15).

2.21. p: bilabial stop (without any other closure in the mouth: in certain
positions [k] involves a double closure, a labial closure accompanying the
defining dorsovelar stop; cf. 2.26)—voiceless, unreleased: final only.
kip on time, nép glutinous [rice], tiép receive, welcome,
lop class, wop to scent, chup seize suddenly, hdp box,
dep be beautiful, thap be short, low, thdp tower

2.22. b: bilabial stop, voiced, preglottalized and often imploded (see be-
low): initial only.
biét know, bén side, b#a meal, by shore, buém [ship’s] sail,
bon four, be raft, bo to suit, ban to shoot, ban be busy,
ba three
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2.22—2.25

This sound is similar to English b but is much more strongly articulated.
In addition, it is always preceded by glottal stop, which is seldom re-
leased before the beginning of the b, with the result that a partial vacuum
1s created between the throat and the lips; when the lip closure 1s released
this vacuum 1s often still strong enough so that a little air 1s sucked in at
the lips, giving the sound its characteristic strangeness to non-native ears.

2.23. t: apical stop, postdental—
Voiceless, unreleased: final only.
it small amount, hét be used up, biét know, dit to break
[string], ¢t pimento, pepper, wdt be wet, bit writing
instrument, mot one, chugt rat, ghét detest, ngot be sweet,
ddt be expensive, mat to lose
Voiceless, sharply released: initial only.
tien money, tét [New Year’s] holiday, tw fourth, t& thin sheet
[classifier], t cupboard, shelves, tém shrimp, lobster,
té to fall down [living being], to be large, tay hand, arm,
tay west, ta you and I, toa bureau, office
This sound differs sharply from English ¢, of which it is reminiscent.
English initial ¢ is fortis and voiceless, but it is also aspirated—that is, a
puff of breath accompanies its release—and it is produced by the contact
of the tongue tip to the ridge behind the upper teeth. Vietnamese initial t
1s fortis and voiceless, but in producing it the tongue tip touches the roots
of the upper teeth, and the release is unaspirated. Final t, however, is
more similar to English final unreleased ¢ (except for position). When it
comes at the end of a syllable which is followed immediately by a syllable
beginning with ch or nh, the contact of the tongue tip is against the backs
of the upper teeth: the transition to the following laminal articulation of the
ch or nh (see 2.25, 2.43) thus involves less movement.

2.24. d: apicoalveolar stop, voiced, preglottalized and often imploded
(see below): initial only.

di go, d¢ put, place, dwa hand over, don application, di be
enough, dét pair, couple, dep be beautiful, dd be red, doc
to read, dong winter, dd stone, dodn to guess

D is very similar to b: it is voiced and preglottalized, and this preglottal-
1zation often occasions an implosion with the release (cf. 2.22). It resem-
bles English d in that it is alveolar.

2.25. ch: laminoalveolar stop—
Unreleased: final only.
ich be useful, éch frog, sach be clean
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2.25—2.26

Usually with slightly affricated release: initial only.
chia divide, chét to die, chwa not yet, cho market, chy master,
lord, boss, chd place, chén cup, cho give, chang definitely
not, cham be slow, chap final month of year, chuyén con-
versation

Although reminiscent of the English ch in child, this Vietnamese sound
differs in position: the English sound is generally produced by the tongue
tip against the alveolar ridge with the blade touching just behind it, while
in the Vietnamese sound the tongue tip is down near the backs of the lower
teeth and the contact is made by the blade against the back of the alveolar
ridge. The English sound is aspirated and affricated while the Vietnamese
sound 1s unaspirated and only slightly affricated (sometimes not at all).
Note thatch occurs finally only after i, 2, [1].

After vowels the closure is often made somewhat further back—some-
times 1t involves an area of the tongue considerably behind the tip touch-
ing the roof of the mouth in back of the ridge (laminopalatal). This makes
it difficult to distinguish from English consonants like those in sick, seek.

Jones and Théng (1957, 1960) analyze the sequences ich, inh, éch, énh,
ach, anh as /ik, ing, €k, éng, ayk, ayng/ respectively (reported here with
the equivalent symbols of the present treatment). Nguyén dinh Hoa (1957b,
1959b) makes a similar analysis, with the difference that he interprets éch,
énh as /ayk, ayng/. These interpretations seem to me pedagogically less
fortunate in that they tend to reinforce an English speaker’s difficulty in
hearing the sounds. There may be some question about the phonetic real-
ity of these sequences. But I find it difficult to believe that the clear pro-
nunciations of final palatalch and nh which I have heard in my Hanoi in-
formants’ connected speech represent deviations in the direction of the
official spelling. This is a feature which should be carefully investigated
on the spot in Hanoi, since speakers who have migrated from their birth-

places do change their speech habits. (See also 2.15, discussion of Nguyén
Bat-Tuy 1959).

2.26. k: voiceless dorsovelar stop—
Unreleased with simultaneous strong rounding (and often closure or
near closure) of the lips: final only after » and [w].
lic time, instance, hoc [hdwk] to study, c6c [kdwk] [drinking]
glass
Unreleased, plain: final only after vowels other than i, ¢, u, 6, o.
muc ink, nedc water, eng éc [onomatopoetic: squealing of
pig], sdc be sharp, xac be ill-mannered, cdc [plural marker]
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2.26—2.33

Sharply released: initial only.
kia (over) there, kéu shout, call, crza door, opening, co flag,
ciing also, ¢6 father’s sister, kém be less, con animal
[classifier], cat put away, store, cd fish, qua cross over

Vietnamese k differs from the similar sound in English (as in cake,
quick, cookie) primarily in lacking aspiration in initial position and in
having the strong lip rounding (or sometimes double closure) after » and
[w]. This strongly rounded k occasions considerable difficulty for learners
of the language, since they will frequently think they are hearing p instead
of k and must take care to distinguish the following contrasting syllable
types:

[<up: -uk] dup three times, duc perforate

[-dp: -awk] cap pilfer, cdc toad

[-4p: -awk] chap bear a grudge, chdc moment, instant
This element is written with three symbols, distributed as follows:

k before i, y, €, or e of the official spelling (in the same syllable)
q in the combination [kw]: qu-
c elsewhere (before all other vowels and in final position)

2.3. Lenis Oral Consonants are less strongly articulated than the fortis
stops: occurring only in initial position (where fortis stops are very strong-
ly articulated), they are about midway on the scale or somewhat toward the
lenis extreme. They are mainly continuants, although th is a stop and g
has a stop variant. The continuants are spirants, except for the lateral I.
They occur in pairs, ¥oiced and voiceless in each position, except for h

(see 2.39 below).

2.31. ph: voiceless labiodental spirant.
phia direction, phé criticize, comment on, pheong method, way,
phé noodle soup, phu coolie, phd street, phép rule, custom,
phd entrust, phong room, Phat Buddha, phd destroy

2.32. v: voiced labiodental spirant.
viéc affair, matter, work, vé return, vea to fit, suit, vo wife, vua
king, von capital, principal (sum), vé& to draw, sketch, vd
shell, skin, van literature, letters, vang obey, va and

2.33. th: voiceless apicodental stop with aspirated release.
thi take an examination, thé manner, way, th# to try out, tho to
worship, thua to lose [e.g., a game], théi to stop, theo
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2.33—2.37

follow, tho to live long, thanh become, that be real, true,

thang staircase, thué taxes
The distinction between t and th in Vietnamese is difficult for speakers
of English because it entails some elements which are contrary to the
habits of English. Vietnamese t is fortis and unaspirated, th is lenis and
aspirated (opposed to the English ¢t in take, toad, which is fortis and aspi-
ated, and the d in dish, dawn, which is lenis and unaspirated). There is
also, of course, the matter of position: Vietnamese th, like t, is formed
against the roots of the upper teeth.

2.34. 1: voiced lateral (apicodental contact; accompanied by approximately
the coloring of the vowel 0).
linh soldier, lén go up, lea fire, lon pig, lic time, instance, 151
path, leo to climb, lo to worry, lanh be cold, lau to last a long
time, ld leaf, loai species
Hanoi | is rather like the [ in English lay, let. ’

2.35. x: voiceless laminodental spirant.
xin to ask for, xép to fold, s#a[xiti] milk, so [xou] to fear, xudng

go down, s [x6w] number, xe vehicle, xém neighborhood,

sdch [xich] book, séng [xdwng] to live, xa be far away,

xudn spring [season]
X is similar to English s in see, but is somewhat more palatalized, and a
little less shrill. In the official orthography it is represented sometimes by
X, sometimes by S; the spelling must be learned for each word.

2.36. z: voiced laminodental spirant (voiced counterpart of X).
gi [21]) anything, what(ever), dé [z&j] be easy, dza [zwi] melon,
gioi [z0j] sky, heaven, dung [zung] to use, rdi [z6]] be
already accomplished, déo [zéw] be soft and pliable, r5 [z3]
be clear, dank [zinh] name, gidc [z3k] take a nap, ra [za]
go out, duyén [zwién] predestined affinity
Z is similar to English z in zebra, but is somewhat more palatalized. In the
official orthography it is represented by d (without a bar), r or g1 (simply
g- before [i]) (for details, see 3.2-3).

2.37. kh: voiceless dorsovelar spirant (occasionally beginning with a
stop—see below).
khi time when, khé carambola (kind of fruit-bearing tree), khi-hoi
round-trip, kho be gullible, khu region, kho be unfortunate,
khen commend, khd be difficult, khdch guest, khong not,
khdt be thirsty, khoai potato.
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2.37—2.41

Kh is created by narrowing the passage between the back of the tongue
and the roof of the mouth, sometimes making a complete closure. Some
speakers occasionally begin kh with a very short stop; this is especially
common immediately after a preceding syllable ending in [k]—the [k] is
simply held over and released with the new syllable.

2.38. g: voiced dorsovelar oral consonant—
Stop: initial immediately following syllable ending in ng.
thang gdc stairs [leading up]
Spirant: elsewhere (i.e., unless immediately preceded by syllable end-
Ing in ng). |
ghi to record, ghé chair, gwong mirror, goi to arouse [feelings],
gudc clog, wooden shoe, go wood, ghen be jealous, goi to
call, gdp to meet, gdn be near, gdc upstairs, gda be widowed
G is written gh before 1, é, e.

2.39. h: voiceless anticipation of immediately following vowel or semi-
vowel. Although it might be referred to as a voiceless spirant in the glottis,
h actually is simply the voicelessness which accompanies voiceless
sounds in the same way that voicing accompanies voiced sounds. Each oc-
currence of h, then, is really a voiceless vowel having the same formation
as the following vowel or semivowel (only [w] occurs).
hiéu to understand, hét be used up, h#a to pledge, promise, hon

be more (than), kit inhale, hdp box, can, jar, hé summer, hot

to ask (a question), hay be interesting, good, héng rose, hdt

to sing, hoang ([hwang] emperor

2.4. Nasals are fully voiced and about midway in relation to the extremes
of lenis and fortis (those in final position after short vocalics are more
fortis than others). They all occur both initially and finally; in the latter
position they are unreleased. They differ sharply from similar nasals in
English in final position in that they are very short—English nasals are
prolonged, especially after short vowels. With ngd and ndng tones (see
2.71) in rapid speech they are chopped off almost before they are formed.
However, enough of each nasal is heard in such cases so that it is possible
to tell them apart. Vowels are frequently nasalized before or after nasals.
They are always nasalized before [wng] and in all nasal-final syllables
accompanied by ngd and ndng tones (see 2.63, 2.64).

2.41. m: labial nasal (without any other closure in the mouth—in certain
circumstances Ng involves a double closure, a labial closure accompany-
ing the defining one in the dorsovelar area; cf. 2.44).
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2.41—2.44

My America, tim kiém to go looking (for something), mé be
unconscious, dém night, mi#t preserves. jam, mo to open, som
be early, luom give a threatening look, mua to buy, chum
earthenware jar, mdt one, hém day, buom [ship’s] sail, meo cat,
dem to carry, mo beak, bill, xém neighborhood, may to sew,
nam year, may cloud, dam to stab, ma spirit, ghost, tdm eight

2.42. n: postdental apical nasal (in final position followed immediately
by ch or nh the contact is against the backs of the upper teeth; cf. 2.25).
nin to hold back, keep from, nén be fitting, proper, tién money,

nita still more, no to bloom, hon be more (than), muon to
borrow, n#: mountain, phun drizzle, noi to rise to the surface,
bon four, ném to throw, dén lantern, non be tender, young, ndn
to model [clay], ndu to cook (esp. by boiling), xudn spring
[season], nan accident, calamity

2.43. nh: laminoalveolar nasal.
nhiéu be abundant, much, linh soldier, nhé to extract with a sharp
instrument, bénh to defend, nhwlike, as, nh¢ to remember, nhuc
to disgrace, nhd to pull out, uproot, nhe be light [weight], nho
be small, nhanh be fast, nhat first, nha house, ndm nhuan leap
year |
Note that nh occurs finally only after 7, é, [1].

This nasal has the same position as ch (2.25). Finally, especially after
[i], the sound is frequently made a little further back in the mouth, with
the contact somewhat back of the ridge behind the upper teeth. For this
reason it sounds very much like the end of the English word thing, but the
closure is not so far back (the English sound is velar).

2.44. ng: dorsovelar nasal-
With simultaneous strong rounding (and often closure or near closure)
of the lips: final only after u, [w].
diing be correct, ong [dwng] bee, éng [Awng] grandfather
Plain: elsewhere (i.e., initial, and final after other vowels)
nght to rest, take time off, nghé occupation, profession, ngwa
horse, deng don’t, ngo to expect, think, ngwot person, dwong
sugar, ngu to sleep, ngoi to sit [down], xeng shovel, nghe to
listen [to], ngon be good tasting, xoong saucepan, ngan be
short, brief, ndng be heavy, ngan silver, vang to obey, nga
ivory, lang village, ngoai outside
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2.44—2.5]

Note that ng does not occur finally after [i, o], and is rare after (&, e, 3, o]
(cf. 2.82). The spellings ong, ong represent special combinations with the
diphthongs [iw, aw] (cf. 2.58, 2.62).

The strongly rounded ng occurring after » and [w] occasions the same
kind of difficulty for foreigners as [k] in the same position. Care must be
taken to distinguish the following syllable types:

[-um: -ung] chum earthenware jar, chung assemble
-3m : -3wn dam to sink, déng to shut

[ g]

[-4m : -awng] am sound, 6ng grandfather

This sound is written ngh before i, &, e.

2.5. Upper Vocalics have three distinctive positions: front (which in-
cludes variant vowels in central position), back unrounded, and back round-
ed. In each position there is a high vowel and semivowel, and an upper mid
vowel. None of these vowels occur finally. Those which are written as
single final vowels are actually diphthongs consisting of the vowel followed
by its homorganic semivowel. Thus the writings 1, € U, 0, U, 0, actually
represent in final position the diphthongs [ij, €j, uy, ov, uw, ow].

It is also important to distinguish a variety of diphthongs from some
vocalic sequences of rather different quality—vowel clusters, which contain
two dissimilar vowels in sequence, neither of which 1s regularly enough
less prominent than the other to qualify as a semivowel. These are the
sequences written -1€- (or yé-) before [w, p, m, t, n], ud- before [j, m,

t, n], and UO- before all occurring finals. It is regularly observable that on
occasion the first element is slightly more prominent, on occasion the
second; sometimes 1t seems impossible to distinguish either vowel as more
prominent. They are thus quite different from diphthongs like those written
ao, au, au, ua, etc., where the first element is regularly more prominent
than the second. It is interesting that these vowel clusters involve only the
upper vowels in sequence from higher to lower.

2.51. 1: high front or central (unrounded) vowel—
Lower high central: before final ch, nh.
ich be useful, linh soldier
Upper high front: before [&, 3, p, m] in the same syllable.
biét know, chia [chi}] to divide, miéng [midng] mouth, kip be
urgent, tim kiém search (for)
Lower high front: elsewhere (i.e., before [}, w, t, n] in the same
syllable).
di [dij] go, gi [z1]] what(ever), chiu [chiw] endure, suffer, muu
[miw] scheme (see below), it be a small amount, xin to ask for
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2.51—2.52

The diphthong [ij] is quite similar to that in English see. The variant of

1 before ck, nk is similar to many pronunciations of the vowel in English
it. However, in other positions 1 is very high and front, like the element at
the very end of English see. English speakers will have difficulties espe-
cially before p, m, because the Vietnamese combinations ip, im, are unlike
the English sounds in keep and seem (which are usually diphthongs like
that in see).

In the official spelling the most common symbol is 1: ich be useful,
be a small amount, fim kiém search for, chia to divide. However, after [w]
y is written: quyén [kwién] volume, 4y [wij] to delegate, entrust, Huynh
[hwinh] [a family name]. Y is written consistently as the first vowel of
the cluster [ié-] and the diphthong[i3-] (followed by some final) when
otherwise the 1 would appear as the first letter of a syllable (the initial is
glottal stop, which is not represented in the orthography)—that is, whenever
otherwise the sequence of symbols ié- would stand first in a word: yéu
liéw] to cherish, yéng [iang] red-winged blackbird. The diphthong [ij] is
written simply 1 in most cases: di [dij] go, gi [zij] what(ever), chi [chij]
elder sister, mi [mij] wheat flour. In some cases, however, y is written in-
stead, and in a few forms y and 1 are interchangeable: My [mij] America,
hy, hi [hij] to hope.

In some dialects there are forms involving the sequences [uw, wow],
and they are written tru, uou. However, these sequences are not native to
Hanoi, where they are replaced in ordinary speech by [iw, iéw]. As a re-
sult there are some forms in Hanoi speech with [iw, iéw] which are written
Uy, uou, respectively, while others are written 1u, 1€u: chiu [chiw] en-
dure, suffer, mwu [miw] scheme, hi¢u [hiéw] understand, rwou [ziéw] alco-
holic beverage. (Even in Hanoi, of course, one hears spelling pronunciations
with [ew, wow].)

2.52. é: upper mid front or central (unrounded) vowel—
Upper mid central: before final ch, nh; and after [i] before [w, p, m, t,
n] in the same syllable (slightly lower before [w]).
éch frog, bénh defend; hicu [hi€w] understand, tiép receive,
welcome, kiém be in charge of, biét know, mién region
Upper mid front: elsewhere (i.e., before [j, w, p, m, t, n] in the same
syllable) (slightly higher before [j]).
d¢ [d€;] put, place, néu [néw] if, bép kitchen, dém night, hét be
used up, dén arrive
The diphthong [&j] is similar to that in English they, but the vowel is
higher. The vowel which occurs before ch, nh, and after [i] before [w, p,
m, t, n] is a little higher than the vowel often heard at the end of English
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2.52—2.54

sofa, similar to the first vowel in a rapid pronunciation of confusion or
sustain. In other positions € is slightly higher than the vowel in English
bet. However, this is the most serious difficulty, because Vietnamese €
(2.6) is only slightly lower than this English vowel. Thus each vowel,
when heard in isolation, will sound much like the vowel in bet to an Eng-
lish speaker. He must practice hearing and making this distinction, using
such pairs as the following:

A

€ €

kéu [kéw] to shout, call keo [kew] be miserly
nép glutinous [rice] nép to hide [oneself]
dém night dem carry

hét be used up hét to shriek

dén [Taoist] temple den lantern

Not all cases where € is written are pronounced [é]: in the combinations
iéc, iéng, € has the value of the semivowel [4] (see 2.66.) Note that [&]]
is written simply €.

2.53. [j]: high front unrounded semivowel—

Upper high: after 1.

di [dij] go, gi [zij] what(ever)
Lower high: elsewhere ((i.e., after [&, v, o, u, 6, o, 4, a, 4] (tenser
after short vowels).
d¢ [d&j] put, place, dé [z€]] be easy, ng#i [ngtj] to sniff, moi
[moj] invite, ngudi [ngudj] person, ndi [ndj] mountain, téi
[t6]] 1,.tud? [tudj] years old, hdi [hd]] ask a question, tay
[t3j] arm, hand, tdy [tij] west, tai [taj] ear
This semivowel is very short and in rapid speech often becomes voiceless
or nearly so before silence or a voiceless sound beginning the next syl-
lable. English speakers tend to make this [j] too long (as in the compar-
able semivowel in English boy).

The representation of [j] in the official spelling (see also 3.34) is usu-
ally 1: t61 1, hoi ask a question, cui firewood. But after [i, &] it is not writ-
ten at all: di go, dé easy. After g it is always written y: mady cloud. The
distinction between [a] and [i] before [j] is symbolized by writing [j]
as 1 in the first case, as y in the second: mai [maj] tomorrow, may [mij)
be lucky.

2.54. u: lower high back unrounded vowel.
ngui to sniff, tw [twy] fourth, ngwdi person, luwon eel, wa to like,
ditt to break [string], s#c strength, dieng don’t
[n many dialects of American English, vowels of this sort do not occur or
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2.54—2.56

are rare. It may be helpful in learning the sounds to practice saying the
English word too, prolonging the vowel while gradually spreading the lips
and keeping the tongue in the same position. This should give an upper
high back unrounded vowel. The lower vowel can be obtained by opening
the mouth a little wider. Some speakers of English use lower high back un-
rounded vowels commonly in words like good, should, especially in un-
stressed positions. Such vowels generally are variants of [u] in English,
and this may mean that there will be real difficulty in learning to distin-
guish Vietnamese trand u (see 2.57). For persons with this difficulty, prac-
ticing exaggerated rounding for U and exaggerated lip spreading for u
should be helpful. The following pairs of words are examples of the contrast.

u u

thi [thine] kind, sort thi [thaw] (four-footed) animal
cea [kwd] to saw cua [kui] crab

ditt to break [string] dit to insert

ding to stand ding be correct

The diphthong [ww] occurs only finally. It is similar to [ij] in that it in-
volves movement from a vowel to a higher homorganic semivowel, and in
that it is represented in the orthography by the symbol tralone. Uis the
regular writing for the vowel. Note, however, that the spellings tu and
uou are actually [iw] and [iéw] in Hanoi pronunciation.

2.55. 0: upper mid back unrounded vowel.
moi invite, cho [chow] market(place), khdp joint [of bones],
som be early, ¢t pepper, pimento, son to paint, #gp to scent,
lwodm give a threatening look, wgt be wet, luon eel, dugc
receive, dwong sugar
No vowels of this sort occur in most dialects of English. It will probably
be easiest for an English speaker to learn this sound after having learned
u, then practicing 0 by opening his mouth wider. If he produces a sound
like that in English but he has opened his mouth too wide. It is also
possible to approximate this vowel by pronouncing the English word go,
prolonging the vowel and spreading the lips without moving the tongue.

2.56. The u semivowel is roughly the same as U or somewhat higher. It
occurs only after # and 0 when no other consonants follow, and is not repre-
sented in the orthography. The diphthongs involved thus parallel [ij, uw].
Upper high back unrounded semivowel: after z.
tw [try] fourth, ch# [chite] written word
Lower high back unrounded semivowel: after o.
so [xou] be afraid, ¢ [6y] be located
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2.57—2.58

2.57. u: high back rounded vowel-
Upper high: before p, m.
chup seize suddenly, chum earthenware jar
Lower high: elsewhere (i.e., before {j, w, 0, a, t, n, k, ng| in the same
syllable).
nii [ndj] mountain, m#i [miw] hat, tuoi years old, chiia [chui]
(Buddhist) temple, but writing instrument, phun drizzle, lic
time, instance, cung also
The diphthong [uw] is quite similar to that in English too (except for
speakers who have an unrounded vowel in this combination). The vowels
before p, m are as high as the end of this English combination. The other
variant is only slightly lower. It resembles the vowel in most pronuncia-

tions of English wood. The difficulty for English speakers having unround-
ed high back vowels in their speech is discussed in 2.54.

2.58. 0: upper mid back rounded vowel—
Higher mean mid: before [j, w].
to1 [td)] 1, r61 [26j] be already accomplished, ¢6 [kéw] father’s
sister, 16 [16w] hole
Mean mid strongly centralized: after u.
budn be sad, quéc [kwdk] country, twoi [tudj] years old, chudt
rat
Upper mid: elsewhere (i.e., before p, m, t, n)..
top band, group, hém day, t4t be good, don fort, military post
The cluster [6w] is quite similar to the diphthong heard in some pronun-
ciations of English Snow, boat. However, many English speakers have un-
rounded back vowels (usually also lower) in such words, combinations
which are very similar to the Vietnamese diphthong [dw] (see 2.64-65).
They will need to practice carefully hearing and making the distinction
between [6w] with a rounded vowel, and [4w] with an unrounded (and
much lower) vowel. Certain other English speakers have still different
vowels in smow or boat—central vowels. They may have difficulty distin-
guishing Vietnamese [iw] (see 2.64) rather than [4w] from [6w], or they
may confuse all three combinations. Examples of the three contrasting
diphthongs in Vietnamese follow:
¢6 [k6w] father’s sister cdu [kdw] sentence cau [kiw] areca
56 [x6w] number xau [xaw] be ugly  sdu [xdw] six

The cluster [6j] is reminiscent of the diphthong in English toy, boy,
but the vawel is higher. Many English speakers will have difficulty learn-
ing to distinguish Vietnamese [8j] from [o0j] (see 2.62). They will need

34

MKS See archives.sealang.net/mks/copyright.htm for terms of use.



2.58—2.59

to practice pairs like the following:

n6t [ndj] to join, add to ndi [néj] to speak
461 [doj] to reply to doi [d6)] be hungry

Before p, m, t, n Vietnamese O is not a diphthong like the one usually
heard in English hope, home, boat, bone. It is totally unlike the vowels in
English words like hop, Tom, cot, Don. (Most speakers of English have
low central unrounded vowels in these positions, although some have low
or lower mid back rounded vowels.) Those who have difficulties with these
combinations will need to practice starting with the vowel they have learned
in the combinations [6w, 6j], and remember that the 0 in 6p, 6m, 6t, om
is produced with the tongue raised just slightly higher. (With low tones the
combination [6p] sometimes has a slightly lower vowel: e.g., hdp box,
can.)

Not all cases where 0 is written correspond to [6] in the pronunciation:
in the combinations uéc, udng, 6 has the value of [4] (cf. 2.66); the com-

binations ¢, éng represent [awk, Awng] respectively. Note also that [6w]
is written simply 0.

2.59. [w]: high back rounded semivowel—
Upper high: after [u].
di [daw] be enough, m# [miw] hat
Lower high: elsewhere (i.e., preceding the vocalic nucleus of the syl-
lable, and after [i, &, e, 6, a, 4, 4] ) (tenser preceding vocalic nucleus than
following it, and preglottalized when initial in syllable; tenser after short
vowels). |
oa [wa] burst into tears, tudn [twin] week, thué [thwé]] taxes,
loai [lwaj] species, chuyén [chwién] talk, conversation, xuan
[xwan] spring [season], duyén [zwién] predestined affinity,
nam nhugn [nim nhwan] leap year, qua [kwa] cross over, khde
[khwé ] be strong, healthy, gda [gwa] be widowed, ngoai
[ngwaj] outside, hoa [hwa] flower

chiu [chiw] endure, suffer, néu [néw] if, deo [dew] wear (on
body), cé [kéw] father’s sister, cao [kaw] be high, sau [xiw]
afterward, xau [xaw] be ugly
Before vowels [w] is very similar to English w in winter, although it is
tenser and perhaps a little higher. However, after vowels it is laxer; like
[j] it is very short and in rapid speech often becomes voiceless or nearly
so before silence or a voiceless sound in the next syllable. The [w] in the
combinations [dwk, dwng, Awk, dawng] (cf. 2.64, 2.65) is especially short.

English speakers tend to make postvocalic [w] too long (like the compar-
able semivowel in English cow, crowd).
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2.59—2.62

The representation of [w] in the official spelling (see also 3.33) is
usually u: tudn week, thué taxes, chuyén talk, conversation, thug epoch,
chiu endure, suffer, néu if, xau be ugly. However, it is not written at all
after [u, 8]: ngy [ngaw] to sleep, c6 [kéw] father’s sister. After e and
before e, a, 4 it is written 0 (except that [kw-] is always written qu-):
meo [méw] cat, khde [khwé ] be strong, healthy, gda [gwa ] be widowed,
hogc [hwik] or, qua [kwa] cross over. The distinction between [a] and
[4] before [w]is symbolized by writing [w] as O in the first case, U in the
second: sao [xaw] star, sau [xiw] afterward.

2.6. Lower Vocalics have only two distinctive positions: there are three
vowels produced toward the front of the mouth, two toward the back. Three
of the vowels are relatively long and appear in final position: €, 0, a. The
others (a and a) are very short and do not occur finally.

2.61. e: lower mid front unrounded vowel.
nghe listen, be raft, [& cause, reason, méo [mew] cat, thép steel,
dem carry, ghét detest, den be black, eng-éc [onomatopoetic:
squealing of pig], seng shovel
This sound 1s not much lower than the vowel in English bet, and for this
reason there are many positions in which it is difficult for the English
speaker to learn the distinction between € and €. For some examples of
this distinction, see 2.52.

In final position € itself occupies about the same amount of time as a
diphthong such as [ew]. That is, mé ‘tench’ (a kind of fish) is about as
long as méo [meéw] ‘cat’. In heavily stressed syllables, especially citation
forms, one often hears [ei] as an alternate for [e] in final position or be-
fore -ng (most commonly with low tones): be [be (3)] raft, séng [xé(i)ng]
shovel. Before ng this [4] is extremely short.

2.62. o: lower mid back rounded vowel.
kho be difficult, co grass, hdi ask a question, chdp summit, xém
neighborhood, ngot be sweet, ngon be good tasting, boong
[bong] deck (of ship), ko (extended) family, clan
This sound is very similar to that heard in most pronunciations of English
law, although generally a little higher. Many English speakers have consid-
able difficulty with o before final consonants, because in their native
speech a lower unrounded vowel occurs in words like chop, Tom, cot, Don.
They will need to listen carefully to the Vietnamese words and compare
them with similar English words in order to hear the differences before
they will be able to practice the Vietnamese sounds.
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2.62—2.63

Like e, 0 itself when final occupies about the same amount of time as
a diphthong like [0j]. So khd ‘be difficult’ is about the same length as
khoi [khéj] ‘smoke’. In heavily stressed syllables, especially citation
forms, one often hears [04] as an alternate for [o] both in final position
and before [j] (most commonly with low tones): ¢ [k&(a)] grass, hoi
[hd(2)j] ask (a question).

The distinction between 01 and 01 occasions difficulty for some. This
1s discussed 1n detail in 2.58.

Note that before ng [o] is written 00. (The spelling ong represents
[4wng], which is extremely common in Vietnamese, while [ong] is limited
to a few borrowed words: see also 3.37.)

2.63. a: lower low front unrounded vowel.
nha building, bai lesson, cao be high, ddp to answer, lam to act,
hat to sing, ban table, khdc be different, lang village, ma rice
seedling, ban friend .
For English speakers whose a in words like father is produced very far
front in the mouth, Hanoi a presents few problems. But many have in father
a vowel much like the ones in hot, rob, hop, which is farther back in the
mouth (often described as “broader”). For them Hanoi @ may most usefully
be viewed as intermediate between the English vowels just mentioned and
those in words like cat, map, jam. Specifically, it is lower than the latter,
and farther front than the former.

In final position a itself occupies about the same amount of time as a
diphthong such as [aj]. That is, ma ‘ghost’ is about as long as mai ‘to-
morrow’.

There may be considerable difficulty in learning to distinguish a from
a (2.64), which is not only shorter, but is also quite different in quality.
Following are some examples of this contrast:

~/

d a

mai [maj]| tomorrow may [mi]] be lucky
sao [xaw] star sau [xiw] afterward
sdp wax sap be on the point of
tham be greedy tham to visit

cdt sand cat to cut

bdn to sell ban to shoot

xdc corpse sac be sharp

mang carry (on one’s person) mdang bamboo shoots

Note that in the orthography the symbol a does not always represent
[a]. Before ch, nh (where [a] does not occur) a represents [3] and [4], aw]
are written ay, au, as distinct from a1 [aj] and a0 [aw].
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2.64—2.65

L d

2.64. a: upper low central unrounded vowel.
mdy [m3j] machine, sdu [xaw] six, sdp be on the point of, tham
to visit, ddt be expensive, dn to eat, sach [xich] be clean,
manh [minh] be strong, sdc be sharp, dang direction, area,
doc [diwk] to read, ong [dwng] bee
This sound resembles nothing in most English dialects. It can be learned
by producing the vowel in cat, mat, with the tongue slightly retracted. It is
essential to learn the distinction between a and a. The latter is similar to
the sounds usually heard in English words like but, fuss, sun in stressed
positions. Without contrasting forms to compare it with a often sounds like
a to an English speaker. Following are some examples of the contrast:

~ A

d a

mdy [m3j]| machine mdy [m3j] how(ever) many
sdu [xiw] six xau [xaw] be ugly

cdp pilfer cap level, degree

tham to visit tham be black

dat be expensive dat ground, land

chan to tend chan foot, leg

sdc be sharp xac be ill-mannered
vang to throw out vang to obey

Jc [awk] brain 6c [awk] snail

ong [awng] bee 6ng [aAwng] grandfather

In the standard orthography [3] is usually written &, but before ch, nh
(where [a, 4] do not occur) it is written simply a: cdp pilfer, dn to eat,
sach be clean, manh be strong, The combination [4] is written ay. The

combination [dw] is written au when final, but 0 before [k, ngl: sdu six,
oc brain, ong bee.

2.65. a: relatively low back unrounded vowel.
Lower mid back, strongly centralized: after [w, b, ph, v, m] before [j].
qudy to stir, bdy to display, pkdy comma, vdy as just described,
may how(ever) many
Lower mid back: elsewhere.
tay west, dau where(ver), ngdp be flooded, dam to stab, rat very,
dan citizen, xdc be ill-mannered, vdng obey, 6¢ [dwk] snail,
khéng [khawng] not
The most common sound of a is very similar to the vowel in English but,
fuss, sun in stressed positions. The sound before [j] after labials, how-
ever, is nearly a central vowel, and the English speaker may have some
difficulties in distinguishing [4]] from [é]] in these positions. Some con-
trasting examples follow:
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2.65—2.7

4] (€]

bay to display bé border, edge

ph@y comma phé comment on, criticize
vdy in the following manner vé to return

may cioud mé be unconscious

quay to stir qué rural area

The distinction between [aw] and [6w] is treated in 2.58. The distinction
between [4] and [i] is treated in 2.64.

/4/ is written a in the standard orthography except in the combinations
[awk, Awng], which are written Oc, ong, respectively.

2.66. The a semivowel is roughly the same as the vowel 4—a lower mid
back semivowel. It appears as a final after the upper high vowels [i, v,u};
and as a prefinal before [k, ng] after the same vowels. Occasionally a
still lower vowel is heard following [u], especially with low tones; this
is also the vowel heard in the diphthongs [e4, oi] whith appear as alter-
nates of [e, o] in certain positions (cf. 2.61-62). After [i] before [k, ng]
it 1s strongly centralized.
chia [chii] to divide, mwa [mui] to rain, mua [mui] to buy;

thudc [thiak] medicine, budng [bidng] chamber, room,

viéc [vidk] matter, affair, tiéng [tidng] noise, sound;

mua [mui] season (of year), be [bé(a)] raft, hdi [ho(a)j] ask

(a question)
In the standard writing system this semivowel is represented by a in final

position; and by € after i, 0 after » before [k, ng]. It is not written in the
variants of forms in -¢, -o.

2.7. Tones and Accompanying Elements. As the speaker of any lan-
guage talks he gradually releases air from his lungs. This release is ef-
fected in brief uneven pulses, which are characterized by a beginning that
1s relatively forceful, and gradually decreasing force until the next pulse
or a pause. In Vietnamese the sequence of consonants and vowels which
goes with each chest pulse is a syllable. The makeup of syllables is
described in 2.8.

Each syllable has certain additional distinctive features which are
produced simultaneously with some or all of its consonants and vowels.
First of all, the chest pulses which define syllables are unequal, varying
from very forceful to very weak: three gradations of this forcefulness
'stresses)are distinctive. At the same time, the force of each chest pulse
dissipates gradually—that is, it begins strong and becomes gradually weak-
2r. There are four different ways in which this is accomplished (intonations).
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27—271

Finally, there are six tones—combinations of musical pitch and certain
other aspects of voice production. Every syllable in connected speech is
accompanied by one element from each of these sets.

2.71. Tones in Hanoi speech combine relative heights and contours of
pitch with differences in glottal stricture. It remains unclear precisely how
these tonal differences are perceived, but it is at least evident that loss
of voicing impairs perceptibility considerably (cf. Lé van Ly 1948 and
Miller 1961). There are a number of theoretical difficulties involved in the
interpretation of these phenomena (cf. 2.15), but the most generally useful
description handles the material in the same way as the traditional ortho-

graphy.

Sac tone is high and rising (perhaps nearly level at the high point in
rapid speech) and tense. In sequences of several syllables with this tone,
one accompanied by heavy stress (2.72) 1s highest and those preceding 1t
are successively higher as the heavy stress 1s approached. After the heavy
stress subsequent syllables with sdc tone begin lower and build up their
own series of increasing height. It 1s symbolized by the acute accent:

cd fish, khd be difficult, tot be good, thudc medicine

Nga tone is also high and rising (in other words, the contour is roughly
the same as that of sac), but it is accompanied by the rasping voice quality
occasioned by tense glottal stricture. In careful speech such syllables are
sometimes interrupted completely by a glottal stop (or a rapid series of
glottal stops). It 1s symbolized by the tilde: ~.

dd [anterior marker], s#a milk, mubi mosquito, ciing likewise

Ngang tone is lax; in contour it is nearly level in non-final syllables
not accompanied by heavy stress, although even in these cases it probably
trails downward slightly. It starts just slightly higher than the mid point of
the normal speaking voice range. In syllables accompanied by heavy stress
(2.72) it starts somewhat higher and falls more noticeably. Final syllables
in the pause group have this latter contour unless one of the special into-
nations is involved (see 2.73), in which case quite different contours are
heard. In 1solated citation forms one frequently hears the level contour
typical of non-final syllables. This tone is symbolized in the writing sys-
tem by the absence of any tone mark.

ba three, tay hand, xe vehicle, ragng tooth

Huy\én tone, also lax, starts quite low and trails downward toward the
bottom of the voice range. It is often accompanied by a kind of breathy
voicing, reminiscent of a sigh. It is symbolized by the grave accent:

co chess, lang village, gidy shoe, vé to return home
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271—2.72

Ho1 tone is tense; it starts somewhat higher than huyén and drops
rather abruptly. In final syllables, and especially in citation forms, this is
followed by a sweeping rise at the end, and for this reason it is often
called the “dipping” tone. However, non-final syllables seem only to have
a brief level portion at the end, and this 1s exceedingly elusive in rapid
speech. It is symbolized by an accent made of the top part of a question
mark: °.

co grass, khde be strong, healthy, ngi to sleep, anh photograph

Nang tone is also tense; it starts somewhat lower than hdi. With syl-
lables ending in a stop [p, t, ch, k] it drops only a little more sharply than
huyén tone, but it is never accompanied by the breathy quality of that tone.
Other syllables have the same rasping voice quality as ngd, drop very
sharply and are almost immediately cut off by a strong glottal stop. This
tone is symbolized by a subscript dot: . (For a recent study of this tone
in Hanoi speech, see Donaldson 1963.) .

ma rice seedling, manh be strong, dep be beautiful, cho market-

(place)

Note that the name for each tone is itself an example of that tone.
These names are known to literate Vietnamese as the designations of the
diacritics which symbolize them. For this reason the name ngang is not
generally known; for the most part it is to be found only in technical works,
while the other words are common property.

With the various intonations tone contours are somewhat different.
These differences are discussed in connection with the intonations them-

selves (2.73).

2.72. Stresses are not symbolized in any way in the traditional ortho-
graphy. Where it has seemed important to indicate them in this work, a
single superior vertical stroke (') is used before the first letter of the syl-
lable to symbolize heavy stress, a small superior circle (°) for weak
stress, while medium stress is left unmarked.

In ordinary speech the majority of syllables are accompanied by medium
stress. In sequences of several such syllables alternate ones are slightly
louder, but this is not a distinctive matter. Each pause group has at least
one heavy stress. Weak stresses are fairly frequent in rapid passages, rarer
in careful speech.

T61 %khéng 'biét. 1 don’t know
'NGi phdi 'cd nguwdi ndi 'di ndi 'lai, chd 'bat ngudi %ta 'néi mbt
minh ‘hoai! For a conversation you ought to have people talk-
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272-273

ing together, not make somebody talk alone all the time!
[“speak ought exist person speak go speak come and-not
constrain someone speak alone continually”]

2.73. Intonations are probably perceived as shifting contours of fading
syllabic stress—that is, the way the force of each syllable dies away; how-
ever, there are also differences in the contours of the tones. Some extensive
and careful research on natural speech is needed to provide a better basis
for understanding these phenomena.

For the moment it may be simply stated that there seem to be four ways
in which the force of a syllable is dissipated. The most common fashion is
here accepted as normal intonation: decreasing stress contour involves a
gradual diminishing of force from the beginning of the syllable; it accom-
panies the vast majority of syllables. Final syllables in pause groups are
frequently accompanied by fading intonation, characterized by a more
rapid decline in force. The tones of such syllables are lowered—that is,
they begin and end lower than syllables with the same tones and decreas-
ing stress. Also quite frequent with final syllables is sustaining intona-
tion,in which the initial force of the syllables is maintained for a short
while before decreasing. The tones of these syllables are raised—starting
and ending higher than with regular decreasing stress. Occasional syl-
lables (both medial and final) are accompanied by increasing intonation,
in the production of which the initial force increases before it starts to
fade away. The tones of these syllables are spread—they cover a greater
proportion of the voice range than the same tones accompanied by decreas-
Ing stress. |

The pitch contours described in 2.71 are those which occur with de-
creasing intonation. The effect of the other intonations on the tones is
described in detail in the following paragraphs.

With fading intonation tones are somewhat lower. Sic and ngd syl-
lables like md ‘cheek’ and s#a ‘milk’ begin a little lower and do not rise
as high. Ngang syllables like ma ‘ghost’ start lower and fall slightly. Ho:
syllables like ma ‘tomb’ start lower and usually have only a slight rise at
the end or none at all. Ndng syllables like ma ‘rice seedling’ and dep ‘be
beautiful’ start lower and fall abruptly. Huyén syllables such as ma ‘but’
start lower and fall to the bottom of the speaker’s normal speaking voice
range. This intonation is common at the end of simple statements.

Téi di xuong. I’'m going down.

Tét di lén. I'm going up.

T61 di ngu. I’'m going to bed.

Tét khong mét. I’m not tired.

Té1 di chua. I'm going to the (Buddhist) temple.
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273—2.8

With sustaining intonation tones are somewhat higher. Sac and ngad
syllables start higher and rise somewhat more abruptly. Ngang syllables
start higher and fall back to about the middle of the voice range. Hoi syl-
lables start at about the same level as with decreasing intonation, but do
not fall as far and rise noticeably at the end. Ndng syllables again start
at about the same level as with decreasing intonation and drop abruptly to
a level only slightly lower; they often sound simply level, but higher than
with decreasing intonation. Huyén syllables start higher and do not fall so
low as with decreasing intonation. A complicating factor with ngang tone
involves relative stress: in sequences of several ngang tones the one ac-
companied by the heaviest stress is the highest (the last of the following
examples). This intonation is frequent in questions.

Khi nao éng di xubng? When are you going down?
Ong thich khéng? Do you like [it]?

Khi nao 6ng di ngu? When are you going to bed?
Tai sao 6ng mét? Why are you tired?

Ong néi gi? What did you say?

Ong 'di khéng? Are you going?

With increasing intonation tones cover more of the voice range. Sac
and ngd syllables start lower and rise higher. Ngang syllables start high-
er and fall all the way to the bottom of the normal speaking voice range.
Hoi syllables start a little higher, dip rapidly and rise to a point around
the middle of the voice range. Ndng syllables start higher and fall abrupt-
ly. Huyén syllables start higher and fall to the bottom of the normal speak-
ing voice range. Thrs intonation is generally heard in exclamative sen-
tences like the following.

Sao 6ng khéng di xuong! Why aren’t you going down?
Sao 6ng khéng di! Why don’t you go!

Sao 6ng khéng di ngu! Why don’t you go to bed!

Sao 6ng khéng mét! How come you’re not tired!

Ong &y khéng ndi gi! He didn’t say anything!

Figure 1 provides an impressionistic comparative drawing of the tonal
contours with the different intonations.

Intonations are not directly represented in the official writing system,
although they are often suggested by conventional punctuation symbols
(see 3.54). They involve some special problems of meaning which are best
treated as morphemic entities (5.3).

2.8. Syllable Structure. The sequence of sounds accompanying each
chest pulse constitutes a syllable. Every syllable has at least a vowel
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2.8—2.81

and a tone, accompanied by a relative stress and an intonation. In some
syllables the vowel is followed by a semivowel, a consonant, a semivowel
and a consonant, or a second vowel and a consonant. The vowel and what-
ever follows it is the nucleus of the syllable. All syllables also have a
consonant at the beginning—if not one of the ones treated in 2.2-4, then a
glottal stop (which is not represented in the regular orthography, so the
vowel appears as first letter). Most of these consonants appear in some
syllables followed by the semivowel [w], making a cluster. Glottal stop

is followed by [w], and in this case the symbol (o- or u-)representing the
[w] is the first letter written. These consonants and clusters are 1nitials.
The composition of the syllable may now be restated simply: each syllable
contains an initial, a nucleus and a tone.

There are no limitations on the kinds of syllables which occur with the
various stresses and intonations. But there are a number of special features
about the internal structure of syllables and they are described in the fol-
lowing sections. ‘

Syllables vary in length with the degree of relative stress which accom-
panies them: the heavier the stress the longer the syllable. Syllables ac-
companied by [°] are extremely rapid.

Syllables with the same relative stress are approximately equal in
length. That is, those containing a vowel cluster, diphthong or triphthong
take approximately the same time as those containing a single vowel, and
so on. However, there are some special differences which are worth noting.
Syllables ending in stops preceded by a single vowel are shorter than other
types. On the other hand, the vowel [a] is often somewhat longer than
other vowels in comparable positions.

Very short:
ich be useful, hét be used up, di#t to break [string], lép class,
hut to inhale, mét one, dep be beautiful, ngot be sweet,
cap pilfer, thap be short, low
Slightly longer:
thdp tower, in to print, dén arrive, muon to want, dwong sugar,
di go, ngwot person, biét know, duoc receive, sau afterward,
nghe listen
Still longer:
cam orange, hai two, sao star, xa be far

2.81. Initials include all of the consonants described in 2.2-4 except
[p]. Where the traditional writing shows a vowel symbol as initial, it is,
in fact, preceded by a glottal stop. All initial clusters have [w] as second
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2.81

member. This includes the case in which the symbol representing [w] ap-
pears first—in pronunciation it is preceded by glottal stop. Table 6 shows
the occurring combinations. Possible clusters are shown by including [w]
in parentheses after the consonants with which it occurs. The entry (w) in
the glottal column symbolizes the glottal stop initial, which sometimes

clusters with [w].

TABLE 6. INITIALS

LABIAL APICAL LAMINAL DORSAL GLOTTAL
FORTIS — t(w) ch(w) k(w) (w)
b d(w)
LENIS ph th(w) x(w) kh(w) h(w)
v I(w) 2(w) g(w)
NASAL m n nh(w) ng(w)

t6i 1, toa [twa] bureau, office, cho market, chuyén [chwién]
conversation topic, cd fish, qua [kwa] cross over, in to
print, oa [wa] burst into tears, bén side, dén arrive, dodn
[dwan] to guess, phd destroy, thy to worship, thué [thwéj]
taxes, sdch [xich] book, xudn [xwan] spring [season],
khen commend, khoai [khwaj] potato, hoi ask (a question),
hoang [hwang] emperor, viza to fit, suit, [d leaf, loas
[lwaj] species, gi [zij] what(ever), duyén [zwién] predes-
tined affinity, gén be near, gda [gwa] be widowed, My
America, ndi mountain, nhé remember, ndm nhudn [nim
nhwin] leap year, nghe listen, ngoai [ngwaj] outside

Clusters with [w] occur with nearly all non-labial consonants. The
important exception is [n]. There are afew forms in dictionaries which
would suggest a cluster [nw]: e.g., nodn [nwan] womb (listed in diction-
aries with the meanings: egg; testicle), noa [nwa] lazy, nuy nhan [nwij
nhian| dwarf. However, these are learnéd forms, all Chinese borrowings, of
extremely limited occurrence in the everyday language. It thus seems more
realistic to consider the cluster [nw] as marginal. A very few French loan
forms have [w] clusters with labials—e.g., (6-t5-)buyt [ 6w téw bwit] bus
(Fr. autobus)—but they are also marginal. The cluster [gw] seems to be
represented by only the single form gda [gwa] be widowed. However, un-
like the items suggesting [nw], this form is extremely common in everyday
speech and is a native word of long standing.

The cluster [lw] is absent from the speech of many Hanoi people. In
these cases the [w] is replaced by the vowel [u] before [i, 4], and by the
vowel [o] before [a, 4] thus establishing additional vowel clusters:
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2.81—2.82

Iy [lwij, lUi]fence, hedge, lugt [Iwit, luat] law, loai [lwaj, loaj]
species, lodng-qudng [lwing kwing, loing kwing] to run about.

2.82. Nuclei are simple, containing only a single vowel (and no final
consonant or semivowel); two-element, containing a vowel followed by a
consonant or semivowel; and three-element, containing a cluster of two
vowels or a diphthong followed by a final consonant or semivowel.

Simple nuclei consist of one of the vowels €, 0, a. Syllables in € and
0 have occasional variants in [ed, od], which are, of course, two-element
nuclei (cf. 2.61, 2.62).

nghe listen, nho be small, cd fish, I& cause, reason, ho clan,
ma rice seedling

Two-element nuclei contain any of the eleven vowels as first element,

and (with certain limitations) one of the following as final element: [j, u,

W, 4, p, m, t, n, ch, nh, k, ng]. Table 7 shows the possible combinations.
Examples follow.

L J

TaBLE 7. Two-ELEMENT NUCLEI

FINALS

VOWELS j w w 4 p m t n ch nh k. ng
1 1] iw 14 ip im it mm ich inh
é €] Ew €p ém ét én éch énh (éng)
w u]  uw wa wt vk ung
o o] ou op om ot on
U uj uw ug up um ut un uk ung
o 0] ow op Om Ot oOn (ong)
e ew (ea) ep em et en ek eng
0 0] (od) op om ot on ong
d aj aw ap am a4t an ach ianh 3k dng
a aj aw ap am At an ak ang
a aj aw ap am at an ak ang

di (dij] go, mwu [miw] scheme, chia [chii] to divide, kip be
urgent, lim ironwood, it be a small amount, iz to print, ich
be useful, linh soldier

de [d€j] put, place, néu [néw] if, bép kitchen, dém night, hét
be used up, dén arrive, éch frog, bénh defend, c66ng-kéng
carry [a person] astride over one’s shoulders

ngwi [ngtj] to sniff, tw [twy] fourth, mwa [mud] to rain, dit
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to break [string], s#c strength, dieng don’t

mi (moj] invite, mo [mou] to dream, lép class, sdm be early,
¢t pepper, pimento, son to paint,

nii [ndj] mountain, d [diw] be enough, mua [mui] to buy,
chup seize suddenly, chum earthenware jar, phut minute,
moment, bun mud, liéc time, instance, ding be correct

toi [t8j] I, cé6 [kow] father’s sister, t6p band, group, hém day,
mét one, don fort, military post, c46ng-kéng [kong kéng]
carry [a person]| astride over one’s shoulders

meo [meéw] cat, be [bei] raft (see 2.61), dep be beautiful,
dem to carry, ghét detest, den be black, eng éc [eng ék]
[onomatopoetic: squealing of pig]

hdi [hdj] ask a question, nhd [nhdd] be small (see 2.62), chdp
summit, xdm neighborhood, ngot be sweet, ngon be tasty,
boong [bong] deck [of ship]

tay [tij] hand, arm, sdu [x3w] six, cdp pilfer, tham to visit,
tst [tat] to extinguish, dn to eat, sdch [x3ich] book, hanh
[hinh] onion, sdc be sharp, vang be absent

tay [ta)] west, xau [xaw] be ugly, cap level, degree, dam to
stab, rat very, dan citizen, xdc be ill-mannered, vdng to
obey

hai [haj] two, sao [xaw] star, thdp tower, lam act, mdt be
cool, ban table, khdc be different, lang village

Sometimes the final semivowels [w, 4] are as prominent as the preced-
ing vowel in the combinations [iw, i3, w4, ui] (occasionally even more
prominent); the diphthongs are then really vowel clusters: [iu, 14, ua, ui].
Speakers who have no initial cluster [lw] have one special two-element
nucleus which otherwise does not occur: [0a] as in loa ‘megaphone’, where
other speakers have [lwa] (cf. 2.81).

Some of these combinations are rare. [wt] is not common, and the lack of
examples in [un] is perhaps connected. Forms in [ek, eng] are very few,
and seem for the most part to be onomatopoetic. Forms in [ong] are ex-
tremely limited, and all the examples observed are borrowings from French.
Words in [éch, énh] are also relatively infrequent and some of them have
variants in [ich, inh]. The combinations [éng, 6ng] are attested only in
the single form c46ng-kéng cited above (cf. Nguyen dinh Hoa 1955: p. 26).

Three-element nuclei contain the vowel clusters and diphthongs
v4]; cf. 2.61, 2.62), followed by certain of the following finals: [j, w, p, m,
t, n, k, ng|. The occurring combinations are shown in Table 8.
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2.82—2.83

TABLE 8 THrREE-ELEMENT NUCLEI

FINALS

VOCALIC
SEQUENCES 1 w p m t n k ng
16 iéw 1€p 1ém 1€t ién
1q 1ak  1ang
wo ©oj wvop uwom uwot won uwok uwong
%o uodj uém u6t udn
uq uak uang
(o) ~ ”~
(eg) (edng)
(0d) (o))
aw awk Adwng
aw awk awng

hicu [hi€w] understand, tiép to welcome, nghiém to experiment,
biét know, mién region ’

viéc [viak] matter, affair, tiéng [tidng] sound, noise

nguot [nguoj] person, wop to scent, luom give a threatening
look, »ot be wet, veon garden, nwgc water, dwong sugar

tuot [tudj] years old, budm [ship’s] sail, chuét rat, buén be
sad

gubc [ghak] clog, wooden shoe, rupng [zuing] rice field

xeéng [xéang] shovel, hdi [hdij] ask a question

hoc [hdwk] to study, cng [k&wng] carry on one’s back, 6¢
[2wk] snail, 6ng [dwng] grandfather

The nuclei [edng, 04j] are alternates of [eng, oj] (see 2.61, 2.62). The
nucleus [udm] is very rare, and the non-occurrence of [udp] is perhaps
connected. Note that [i3-, ui- ] before [k, ng] correspond to [ié-, ué-]
before other finals.

In the clusters [ié, vo, ué] the second vowel is frequently more promi-
nent than the first. This occasionally also happens with the diphthongs
[i4, ua], in which a vowel cluster then results: [i4, ui].

Speakers having no initial [lw] cluster have the following three-element
clusters after [ which otherwise do not occur: [uit, uin, odj, oit, oidnh,
oang, oaj, oat, oan, oak, oang]. E.g., luat [luat] law, loanh-quanh [loinh
kwanh| go around and around, loai [loaj] species.

2.83. Combinations of Nucler with Tones. In general, most of the
nuclei described in 2.82 occur with all tones. Non-occurrences are for the
most part accidental and not structurally significant. There is one important
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exception: nuclei ending in stops occur only with sgc and ndng tones.
kip be urgent, it be a small amount, sdch [xich] book, khdc
be different, dep be beautiful, vit duck, sach [xdch] be
clean, hoc [hiwk] to study, tiép to welcome, biét know,
viéc [viak] matter, affair, dwoc receive

2.84. Combinations of Nuclei with Initials. A large number of the
syllabic nuclei occur with each initial described in 2.81. For the most
part non-occurrences are the result of accident—that is, no words with
these particular shapes happen to occur, although there 1s no pattern which
would suggest that they are not possible sequences. However, one limita-
tion is structurally significant: with a single exception (qudc [kwdk]
country), no initial clusters with {w] occur before back rounded vowels
[u, 6, o] or before [w], and they are very rare before [0]. Three ex-
amples of the latter have been recorded:
quo [kwou] to gather, seize, quo [kwou] to grope for, quo
[kwou] to scold
Initial clusters with [w] are also very rare before nuclei ending in [w].
Only [kw, khw, ngw| have been observed; the nuclei involved are [iw, éw,
ew, aw]| and the number of forms is small:
khuyu [khwiw] elbow, khuyu [khwiw] to collapse, khoeo
[khwéw] be bent, curved, ngoeo [ngwew] to turn, branch
off, ngoéo [ngwéw] to die (slang), ngoao [ngwaw]| meow
[onom. of cat’s mewing] (also ngoeo [ngwew]), ngodo
[ngwaw] hobgoblin, ngoéo [ngwéw] to hook onto, into,
quao [kwaw] to claw, quau [kwiw] to scold severely, quau
[kwaw] to pinch, queo [kwew] be curved, quéo [kwew]
hook, queo [kwew] to turn, branch off, quéu-quao [kwéw
kwaw] be sloppily, illegibly written

2.9. Pause Groups are sequences of syllables occurring between two
pauses without any intervening pauses. They vary in length from a single
syllable to a dozen or more, but the average length is around five to eight
syllables. In extremely rapid speech speakers generally make few pauses,
and the groups are longer, while slow, deliberate speech has a great many
short groups.

There are two items of distributional interest about pause groups. First,
every pause group has at least one heavy stress ([ ']) (2.72); second, the
three special intonations (fading, sustaining and increasing, cf. 2.73) are
typically heard at the ends of pause groups. While increasing intonation is
common enough medially, fading and sustaining intonations are almost
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2.9

limited to final position. (In extremely rapid speech they do occasionally
occur without an immediately following pause, but analysis of the material
always shows that the speaker is actually running sentences together, and
it is almost certain that if asked to repeat what he has just said he will
make pauses at specifically these points.)

These matters are discussed further in 5.3, and it will be apparent that
these pause groups are the larger building blocks of sentences (5.4).
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CHAPTER 3

The Writing System

3.1. History. For over a thousand years (207 B.C. to 939 A.D.) the terri-
tory of the Vietnamese was a province of China. During this long period
the semicivilized people whom the Chinese had come to dominate gradu-
ally became more and more influenced by the already extremely advanced
culture of their conquerors. When the Vietnamese gained their independ-
ence in the tenth century it was mainly a political change, for they had
been profoundly and lastingly affected by Chinese culture. Thus it 1s not
surprising that Chinese long after remained the cultured language of the
court, and the writing system which had been adopted along with other
cultural elements was used for official documents of all sorts as well as
for the considerable body of artistic literature produced during that period.

There are vague references to an earlier writing system, presumably of
Indic origin, like that of Cambodian and Thai, but no real evidence seems
to have survived. (Cf. Cordier 1932: 10; Nguyeén van Lién 1934: 63. Both
refer, the latter with a quotation, to Trwong vinh Ky 1883, which has not
been available to consult.) In any case, it is most likely that Chinese
characters came into extensive use in the country long before Vietnamese
independence.

The pronunciation of the wealth of Sino-Vietnamese forms (that is, Viet-
namese words of Chinese origin) indicates that around the ninth or tenth
century these forms left the stream of development of Chinese dialects and
joined that of Vietnamese phonetic evolution. From this it is clear that
these words—and presumably their written forms—must have been in cur-
rent use at that time.

It is impossible to say just when the Vietnamese began to write their
own adaptations of Chinese characters to express native words. It is rea-
sonable that the need may have arisen early to record some native place
name or personal name which had no Chinese designation. And there may
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3.1

well have been literary artists who were very early inspired to create in
their native language as well as in the official tongue and who sought to
write down their efforts in some way. On the other hand, it is clear that
only Chinese enjoyed real prestige during that long period, even for sev-
eral centuries after independence: Vietnamese was not considered a wor-
thy vehicle for either literary efforts or official communications.

Nevertheless, a native Vietnamese adaptation of Chinese characters
did develop. Whatever the impetus for its creation, it is clear that it had
already evolved well before the mid-point of the fourteenth century: in
Ninh-binh province of modern northern Viet Nam there has been discovered
a stone inscription dating from 1343 listing in adapted characters the
names of some twenty villages and hamlets. This stele at Ho-thanh-son is
the earliest irrefutable piece of evidence of this writing system, which 1s
called in Vietnamese chit nOm (ch# ‘written word’, ném ‘popular language’,
probably ultimately related to nam ‘south’—note that the Vietnamese often
call themselves simply nguoi Nam ‘people of the soutl’ and their land
nwoc Nam ‘southern country’). One estimate, on the basis of indirect evi-
dence, places the beginnings of this system as early as the eighth century.
In any case, the concrete evidence from 1343 suggests a system already
well developed. By the early part of the next century there were manu-
scripts of literary compositions written in this fashion, some of which
have survived to the present day.

The system of ch# ném makes use of Chinese characters, either simply
or in various combinations not occurring in Chinese writing. Sometimes the
Chinese writing is used unchanged to suggest either the meaning or the
pronuriciation of a Vietnamese syllable. (Typically each Chinese charac-
ter represents a syllable.) However, a large proportion of the characters
combine two or more of the original Chinese elements together, one part
suggesting the meaning, another the pronunciation. The principle is not
new to the system, but this extension of it results in symbols which are
quite unrecognizable to a Chinese reader. For a more detailed description
of ch#nom see Maspero 1912 (pp. 5-9), Duvong quang Ham 1951 (pp. 100-
104), and Nguyén dinh Hoa 1959a.

Ch# nom apparently existed for several centuries alongside the stand-
ard written Chinese of the royal court (called chit nho ‘scholar’s charac-
ters’ or chit hin ‘Han [i.e., Chinese] characters’). With increasing na-
tionalism the native adaptation might well have replaced the Chinese
writing, had it not been for a rival-although unrelated—development.

When Catholic missionaries from Europe began their efforts to Chris-
tianize the country in the sixteenth and seventeenth centuries, they were
very early concerned with establishing some sort of writing system which
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could be easily taught to large numbers of people in order to extend their
influence beyond the momentary reach of their voices. Again it is not very
clear exactly how this work began, but by the 1620’s there were certainly
adaptations of the Roman alphabet in use to represent Vietnamese words.
In 1624 Alexandre de Rhodes came to the Cochinchinese Mission, where
earlier work had concentrated. He is reported to have learned the language
with amazing rapidity and skill, speaking it fluently and idiomatically in

a short six months. Later he went north to establish a new mission and
continued his enthusiastic work on the language. It was he who assembled
the efforts of earlier workers to develop an efficient writing system. He
codified it and used it to produce extensive materials in support of his
missionary activities. Most interesting from the point of view of the lan-
guage is his monumental compilation, Dictionarium annamiticum, lusitanum
et latinum (Annamese-Portuguese-Latin Dictionary), published in Rome in
1651. Such is the origin of the romanized writing system called qu6c-ngﬁ
(literally ‘national language’).

From that time on the romanized script was in increasing use among
the missionaries and their followers, and gradually it spread beyond their
ranks. It had obvious advantages over the official ch# nho and the semi-
official ch# ném—both of these systems were difficult to learn, involving
long and careful study and extensive practice, while qudc-ng#, because it
made use of the alphabetic principle (each symbol representing for the
most part a structurally significant phonetic entity—i.e., phoneme), was
simple and direct, and it could be learned in relatively few hours without
especially arduous practice. This is not to suggest that it swept the coun-
try like wildfire, taking over and replacing the other systems in a short
time. Traditions are changed or eliminated only extremely slowly. So it
seems not to have been until the first years of the present century that
officials recognized and sanctioned what must have been by then a fait
accompli: the earliest reference to official use of the system is a circular
of 1910 in which the Résident supérieur of Tonkin (northern Viet Nam)
required that all public documents be transcribed into qudc-ng#. Neverthe-
less, the revolution, once accomplished, was complete. Aside from a
small class of scholars, there are scarcely any Vietnamese today who
read ch# nom; and the few people who read Chinese characters generally
have this proficiency because of some important connection with China
rather than out of a primary concern for Vietnamese classical literature.
There have been some changes in the system since de Rhodes’ time, and
it is unclear exactly how they came about. In a few cases they show his-
torical changes in the language, but for the most part they have to do with
the representation of vocalic elements which seem to have been very
similar to those of the modern language.
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3.1—-3.2

The origin of the name for this script is also unclear, although it most
certainly has some connection with the fact that the lingua franca of edu-
cated Chinese (fundamentally Mandarin, learned as a second language by
=ducated speakers of various other Chinese dialects) is called kuo yu,
for which the Sino-Vietnamese pronunciation is qudc-ng#. Part of the regu-
lar education of Chinese children in the various provinces and in overseas
Chinese settlements (including those in Viet Nam) is learning to speak
kuo yu. It goes hand in hand with their study of Chinese characters, and
their texts regularly reflect this communal dialect rather than local diver-
gent uses of the writing system. The Vietnamese feel that throughout the
colonial period (which coincides roughly with the period of the spread of
the romanized script) the French were eager to keep them aware of their
local differences and disagreements, presumably on the basis of the theory
of “divide and conquer.” Apparently dialect differences (which actually
are only a little more pronounced than those of American English) were
often cited in this connection. The writing system, then, may have become
a symbol of Vietnamese unity, even as kuo yu—although in a different way,
and for different reasons—is for the Chinese, whose mother tongues are
often not at all mutually intelligible.

The nature and details of the system are discussed thoroughly in the
following sections, but it remains to mention here something about the or-
igin of its idiosyncrasies. The early missionaries who devised the script
were extremely heterogeneous in background. It appears that the majority
came from a variety of localities in Italy, Portugal, and southern France,
although Spaniards and perhaps other nationalities were also represented.
Spelling habits which have nothing to do with Vietnamese presumably re-
late to these diverse backgrounds. What is perhaps most puzzling is that
Alexandre de Rhodes, who was responsible for the basic codification,
was a native of Avignon in southern France, yet the writing system prob-
ably shows more oddities relating to Portuguese than to any other one
language. In this connection, it is significant that de Rhodes’ dictionary
included specifically Portuguese—besides the expected Latin—rather
than French. Throughout this early period it was the Portuguese trading
and shipping interests that represented the most considerable European
commitments in the area, and as a result Portuguese was likely enough
the most widely used European language of the time.

3.2. The Phonological System Implied by Quoc-ngit. For the most

part, the form of modern written Vietnamese represents the phonological

system of a northern dialect at some period between the seventeenth

century and the present. Its changes from the orthography of Alexandre de
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3.2

Rhodes’ dictionary (3.1) imply some alterations in the structure; yet the
system does not fit exactly any modern dialect yet observed. The writing
very likely demonstrates the “jelling” of a tradition more than a real dia-
lectal stage, but it is nonetheless useful to guess at the kind of phonologi-
cal reality which it seems to have represented. It is of course impossible
to establish with certainty the phonetic facts of speech which can no long-
er be heard. So it is necessary to attempt to reconstruct a system on the
basis of all the information available.!

A careful philological investigation of writings at various periods may
eventually make it possible to date this hypothetical dialect a little more
precisely. It is fortunate that the seventeenth-century missionaries were
as interested in the language and as careful observers as they were. Al-
though by modern standards their phonetic training was limited, they were
nevertheless enormously perceptive about the phonetic details they ob-
served. A great deal of information about the language can be gleaned
from the description of sounds (de Rhodes 1651b), as well as from the let-
ters of the Roman alphabet which were used to represent the distinctive
elements (phonemes). The writing system seems to have been very close
to phoriemic, which is little short of amazing for that period. To these
sources can be added several kinds of indirect evidence: the presumed pro-
nunciation of words borrowed from Chinese, the forms of words borrowed
from Vietnamese into other languages of the area, the comparison of
Vietnamese words with presumably related words in other languages, the
dialectal variations evidenced in Vietnamese itself, and the phonetic real-
ity of modern Vietnamese dialects. This task was undertaken by Maspero
in his monograph on the historical phonetics of the language (1912), and
that work remains the most penetrating analysis of the subject to date.

More recently there have been some discussions of the background of
the symbols chosen to represent Vietnamese sounds by the early mission-
aries (Haudricourt 1949, Emeneau 1951: 1, Nguyén Khic Xuyén va Pham
dinh Khiém 1961, Nguyén Khic Xuyén 1963), but none of them appear to
be definitive. Presumably a careful consideration of the earliest documents
in romanized spelling and scrutiny of the accounts of pertinent dialects of
the European languages concerned should reveal some interesting things—

1 That is, unless there are recordings which can be listened to and studied by modern
linguists, a language of the past is known only by written records, which represent only
certain aspects of the total phonetic reality. The aspects represented often reflect the par-
ticular background or bias of the speakers who devised the writing system, or cultural in-
fluences under which they fell. Other aspects of the phonological reality either go unno-
ticed or are considered unimportant. Occasionally some of these factors are mentioned in
descriptions of the sound pattern; again some of them may be deduced from various pieces
of evidence—the symbols used to write certain sounds, comments which hint at a phonetic
aspect which is not understood, features of distribution, relationship to forms in other lan-
guages, and so on.
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not only about the written symbols themselves but hopefully about the
pronunciation of this earlier period of Vietnamese.?

3.21. The Consonant System implies five main positions, as opposed
to the four of Hanoi speech, and more distinctions of manner than in the
Hanoi system. It apparently had two different positions in which the tongue
tip formed consonants: one against or near the backs of the upper teeth,
the other farther back in the mouth—around the alveolar ridge or even in
back of it. It is more difficult to say exactly what the manners were, be-
cause some of the phonetic detail is lacking. In particular, it is not clear
which sounds were fortis or lenis, although this may well have been as
significant a distinction as it is today. The written symbols suggest an
opposition between voiceless and voiced stops, accounting for two man-
ners; voiceless aspirated stops and spirants seem to form a third manner;
the fourth category was obviously nasals; the remaining consonants are
voiced oral continuants. Table 1 shows the presumed system.

Many of the consonants were apparently very similar to those heard in
Hanoi speech today: t, ch, k, th, h, g, 1, m, n, nh, ng. In some other
cases, however, 1t is clear that quite different entities were involved.

Of the labials, ph was probably bilabial, rather than labiodental as it
is today (Maspero 1912: 46); the time of the change is difficult to estimate.
It would appear that the distinction between orthographic p and b was no
more a distinction even in the seventeenth century than it is today: p
occurred only finally, b only initially. That both b and d were preglotta-
lized and usually imploded at that time is not as certain, although this 1s
also to be suspected from descriptions of the sounds. (These factors
would, of course, lead to a reinterpretation of the system similar to that
outlined in 2.15, but such considerations go beyond the purpose of this
discussion. The intention of this treatment is to suggest what phonetic
features underlay the choice of symbols of the writing system, since this
will make the symbolization more understandable.)

The added position with the tongue tip approaching the roof of the
mouth well in back of the upper teeth involves one sound which does oc-
cur in Hanoi speech—the one written d, in which the tongue tip forms its
closure against the alveolar ridge. The other stop in this position, written
tr, probably had a position still further back—the tongue tip presumably
touched the back of the ridge, or perhaps the hard surface just behind it.
In its production the tongue tip was most likely curled up and back toward

2Since this writing, Kenneth Gregerson has conducted a study of the de Rhodes diction-
ary and description of sounds (1651a and b) and has reconstructed a phonological system
for the seventeenth-century language (Gregerson 1963).
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the rear of the mouth (retroflexed). The stop was apparently released with
a spirant (secondary articulation). A spirant in much the same position
was written S; it may be assumed that it resembled the sk in English
shirt except that again the tongue tip was curled back, not true of most
pronunciations of the English sound. The r was apparently a tongue-tip
flap or trill against the alveolar ridge; it has become [z] in the speech of
Hanoi today.

In the other set of consonants produced by the action of the tongue
tip, t, th, and 1 were probably much like their modern counterparts in Hanoi
pronunciation. However, the sound represented by d (without a bar) was a
sound outside the modern system—the descriptions indicate a stop formed
by the tongue tip against the backs of the upper teeth with perhaps also
the blade of the tongue against the ridge behind the teeth (secondary artic-
ulation, palatalization). At the time the writing system was created this
sound was apparently more reminiscent of the d sounds in the Romance
languages that the missionaries spoke than was the sound written d. This
palatalized dental stop apparently extended over the northern dialect area
(Tonkin) and the northern part of central Viet Nam. In the latter area Mas-
pero observed some dialects retaining this pronunciation in his day, but
clsewhere it had disappeared; today in Hanoi and the surrounding area it
has evolved to [z]. In careful speech it is often pronounced as a voiced
spirant similar to the z in English azure in order to distinguish it from
gi. The sound represented by n presumably had some variants formed by
contact with the teeth (finally before ¢, th in an immediately following

syllable), but elsewhere it was. like d, alveolar.

TABLE 1. THE CoNsONANT SyYSTEM OoF WRITTEN VIETNAMESE

Apical
Labial Dental Alveolar Laminal Dorsal Glottal
Voiceless Stops P t tr ch k
Voiceless Aspirated
Stops and Spirants ph th S X kh h
Voiced Stops b d d g1
Voiced Oral } g
Continuants \4 ] r
Nasals m n nh ng
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Among the laminal sounds, ch and nh were probably much like modern
Hanoi [ch, nh]. The sound represented by X was presumably similar to
Hanoi [x] as described in 2.35. However, the choice of representing this
sound by the letter X, in contradistinction to S for the spirant formed by
the tongue tip near the alveolar ridge, suggests that the early Vietnamese
distinctions were similar to differences heard between Portuguese x and
s of that period. The symbol g1 was borrowed from the orthography of
[talian, and represented a sound heard as similar to that in Italian words
like Giovanni, giorno, not unlike the consonant sounds in English judge.
This, like d, came to be pronounced [z] in Hanoi and much of the sur-
rounding area. It is noteworthy that the space provided for a voiced oral
continuant formed by the tongue blade is vacant: apparently no consonant
of this category existed in the seventeenth-century language. It is, of
course, specifically this articulation which characterizes modern Hanot
[z], the sound to which older d and g1 both evolved.

In the dorsal column, g occupies both the space for yvoiced stops and
that for voiced oral continuants: presumably it was earlier, as today in
Hanoi, a stop in some situations, a spirant in others (cf. 2.38). The
sound represented by kh is generally described as a stop released with
aspiration—that is, relating to [k] as Hanoi [th] does to [t]. If this is
true, then it has since evolved to the spirant described in 2.37 in all dia-
lects.

It is difficult to say whether glottal stop had a role in the earlier lan-
guage similar to the one it plays in modern dialects. If it did, this fact
was not understood by the creators of the writing system, which includes
no suggestion of such an element as structurally significant.

3.22. Distribution of Consonants. In the earlier language, consonants
were apparently distributed in syllables in much the same way as they are
in modern Hanoi speech. Initials are assumed to have included clusters
with an element like Hanoi [w] after initial consonants. The representa-
tion of this element by vowel symbols u, 0, is undoubtedly derived from
the usages in several Romance languages—cf. Italian buono, Spanish muy,
Portuguese [odo, and so forth. Table 2 shows the initials implied by the
orthography. Finals are treated as part of nuclei (3.24).

In de Rhodes’ time there were three additional initial clusters which
have since disappeared from all the modern dialects recorded (although
they appear in the Muong dialects, which constitute the only language
clearly related to Vietnamese). These were written bl, tl, ml (dialectal
variants in mnh). They have been replaced by other initials in all the
modern dialects; for details, see Maspero 1912. For recent comparative
work with Meong see Barker 1963.
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TaBLE 2. INITIALS

t(w) tr(w) ch(w) k(w) [@w)]*

Eh th(w) s(w) x(W) k h(w) h(w)
d(w) d(w) '

v I(w) r g Bw)

m n(w)” nh(w) ngw)

3.23. The Vocalic System was apparently not too different from that of
modern Hanoi. However, the writing suggests that the sound written a

was simply a short variety of that written a. Later descriptions seem to
bear this out: they further say that a was the short variety of 0. This notion
1s supported in both cases by the fact that the Vietnamese names for the
“short” vowel letters are derived from the other letters involved: a is read
(in spelling aloud) [4], & is read [6u], while ais read simply [a], and

0 [ow]~in other words, high rising tone identifies the derived signs. This
suggests a simpler system of vowels:

1 w u
e 0, %)
e a o)

In general, they may have been phonetically very much like those observed
in modern Hanoi speech. The main identifiable differences from the modern
system have to do with the distribution of vowels in clusters, which is
treated 1n 3.24. .

It seems likely that semivowels similar to those of modern dialects
were present in the earlier language. That these should have been written
with vowel letters is quite in keeping with the heritage on which the de-
signers drew (cf. 3.22).

3.24. Nuclei. The official writing system suggests that there was a com-
plex system of vowel clusters similar to that of modern Hanoi speech, but
of still more regular and balanced pattern. The two- and three-element
nuclei implied by quéc-ng# are shown in Tables 3 and 4 respectively.

1

The notation [‘(w)] suggests that orthographic initial vowel symbols may actually have
represented syllables beginning with glottal stop before a vowel or [w] as in modern Hanoi

speech. (If this was the case, a modern phonemic interpretation would recognize glottal stop
as a phoneme, and the [w] would be part of the phoneme containing [v]: cf. 2.15.)

2
Initial [nw] was rare; cf. 2.81.
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These may be compared with Tables 7 and 8 (Chapter 2) and the examples
in 2.82. It is uncertain whether the simple final vowels 1, €, u, 0, u, 0
represented (as assumed here) diphthongs like those in Hanoi [ij, &j, wu,
ow, uw, ow] or simply long vowels in final position. The quality of the
final -a following other vowels is also uncertain: the writing suggests that
it is to be identified with [a], although it seems more likely that it was
(as in modern Hanoi speech) a semivowel resembling [4].

The older system apparently had the sequences [uw, wow], which are
replaced in Hanoi speech by [iw, ié w] respectively (see 2.51).
~ Note that Hanoi [idk, iing, udk, uing] have apparently replaced older
[iék, iéng, udk, udng], which formed parallels to other three-element nu-

TaABLE 3. Two-ELEMENT NUCLEI

FINALS

VOWELS ] ¥ w 4 p m t =n ch -nh k ng
1 1] 1w 14 1p im it in ich 1nh
é €] éw ép ém &t én éch énh
w w) Uy uw  uj ut wk ung
o o] ou op om ot on
u uj uw uji up um ut un uk ung
~
0 0} oW op Om ot o6n (awk) (Awng)
e ew ep em et en ek eng
0 0j op om ot on (awk) (2wng)
a aj aw ap am 4t an ach anh &k ang
a a] aw ap am 4t 4an ak ang
a a) aw ap am at an ak ang
TaBLE 4. THREE-ELEMENT NUCLEI
FINALS
VOCALIC _

SEQUENCES | W p m t n k ng

1é iéw 1ép iém 1ét 1én 1ék 1éng

wo wo] wow wop wom uwot won uwok wong

ud udj ubm udét udn udk udng
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clei beginning in [i, v, u]. The nuclei [awk, Awng, iwk, dwng] were at
some point interpreted as filling the positions of missing nuclei [8k, 6ng,
ok, ong], and thus are written Oc, Ong, oc, ong. However, it is fairly
clear from the earlier orthography that even in de Rhodes’ day they were
diplithongs. For example, the early notation for the word ‘bee’ (modern
ong, Hanoi [iwng]) was a6. (This is reminiscent of the Portuguese writing
ao, which represents a nasalized diphthong.)

3.25. Tones in seventeenth-century Vietnamese apparently involved six
distinctions. It is unclear whether these were primarily pitch height and
contour distinctions or whether, as in modern Hanoi speech, they combined
pitch with other factors. In any case, their status as elements functioning
similarly to vowels and consonants was recognized—as opposed to the
function of intonational pitch distinctions in typical European languages.
The relationship of the written tones to their Hanoi pronunciations is pre-
sented in 2.71 and need not be repeated here.

3.3. Spelling Conventions. The spelling of various forms has been dis-
cussed in several connections earlier in this chapter and in Chapter 2. In
general, sounds are written with the symbols used to represent them 1n
3.2 above. However, there are a few special cases, which are discussed
in the following sections (see also 3.42). All pronunciations cited are
those of modern Hanoi speech.

3.31. Gi is the basic symbol for what was apparently a voiced laminal
(affricated) stop in dé Rhodes’ time. It has become [z] in modern Hanoi
speech. It has an alternant spelling 8-, which appears only before 7 and
ié. G-before a, o, u represents [g] (see 3.32).

This is presumably borrowed from Italian spelling. By the time Italian
had developed, what had earlier been a voiced dorsal stop had developed
into a palatal affricate not unlike the j in English joke or the g in generous
when it preceded a high front vowel—written i or e¢. Before other vowels,
however, the dorsal stop survived. The result was that the spellings gz,
ge really referred to a different initial consonant from that of the spellings
gu, go, ga. At the same time this j-like consonant also occurred before the
vowels a, 0, and u: these combinations were written gia, gio, giu. In the
Vietnamese borrowed spelling convention, g1- is now written before all
vowels except 1, where the writing of two ¢’s together was avoided. Thus
gi- appears before ¢, while the Italian system would suggest simply ge
(which does, in fact, appear in older Vietnamese texts). The spellings for
[k, g, ng] relate to this and other similar developments in orthographies
of Romance languages.
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Spelling g: gt [z1j] what(ever), giét [ziét] to kill
Spelling g1: gi# [zite] to hold, protect, givi [zd]] heaven, sky,
giip [zlp] to help, gidi [zd]] get angry, gieo [zew] to sow, cast,
gidi [zd]] be good, capable, gigt [zit] to launder, gidu [ziw] be
rich, gia [za] be old, aged
Theoretically, we might expect the writing gia to be ambiguous, represent-
ing either [za] or [zi]. In fact, the latter sound sequence occurs in mod-
ern Hanoi speech, but is always written dia or ria; apparently this nucleus
did not occur with the old initial represented by gi-.

3.32. Dorsal Consonants are for the most part represented by letters
which vary in value in West European languages depending on what vowel
they precede. The only exception is [kh], which is always written kh.

[k] is written ¢ except when followed by i, é, ¢, in which cases k is writ-
ten; or [w], in which case the combination is written qu-:

Spelling ¢: cwa [kud] to saw, co [kdy] chess, ciing [kiing] also,
cé [ké] exist, cdp [kip] pilfer, cin [kan] be needed, need, cd [ki]
fish, viéc [vidk] affair, matter, hoc [hdwk] to study, sac [sik] be
sharp (Note that this ¢ has no connection with the writing ch, which
always represents the sound [ch].)

Spelling k: ki-16 [kij 16w] kilogram, kia [kid] over there, ky
(kij] fixed unit of time or space, kéu [kéw] to shout, call, kéo
[kéw] to pull, drag

Spelling q: qud [kwa] fruit, quyén [kwi€n] volume (classifier for
books), quét [kwét] to sweep

The representation for [g] is g before #, ¢, u, 6, o, 4, &, a, but gh before
i, ¢, e. The combination g1 represents another sound (see 3.31).

Spelling 8: gdi [gdj] to send, g& [gdy] disentangle, gudc [giak]
clog, wooden shoe, goi [gdj] pillow, go to knock, rap, gap to pick
up with chopsticks, gdn be near, ga chicken, hen, gda [gwa ] be

widowed
Spelling gh: ghi [gij] to record, ghé [g€j] chair, ghét [gét] to
detest

The representation of [ng] is analogous to that of [g]: that is, ngh is
written before i, €, e, even though there is no different sound represented
by ngt; everywhere else ng is written.
Spelling ngh: nghia [ngia] idea, nghé¢ [ngéj] profession, nghe
[nge] to listen |
Spelling ng: ng# [ngite] language, ngo [ngdy] to suspect, ngi
[ngaw] to sleep, ngdi [ngdj] to sit down, ngon be good tasting,
ngan be short, ngdp be flooded, submerged, nga ivory, xéng shovel,
dung be correct, lang village
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3.33. [w] is not written at all after [u, 6] (nge [ngiw] to sleep, c6
[kéw] father’s sister). Otherwise it is represented by either w or 0 in a
complicated fashion. The initial cluster [kw] is always written qu: quy
or qui [kwij] demon, quét [kwét] to sweep, quan [kwan] army, gqud [kwa]
fruit.

Except after [k] it is regularly written 0 before e, d, a, and after e:
khée [khwé] be healthy, hogc [hwik] or, todn [twan] band, group, da [wa]
to burst into tears, ngoanh [ngwanh] to turn [head] away, méo [méw] cat.

After a, [w] is written U to show that the a represents [i], 0 to show
that the a represents [a]: sau [xdw] afterward, sao [xaw] star. However,
when the diphthongs [iw, dw] precede final dorsals [k, ng], they are writ-
ten 0, 0, respectively: doc [diwk] read, ong [dwng] bee, 8¢ [awk] snail,
hong [hiwng] rose.

Elsewhere [w] is written u—before [i, é, o, 4]; and after [i, &, u, vo,
a]. After urepresenting prevocalic [w], [i] is regularly written y (see
3.34): tuy [twij] although, thué [thw€]] taxes, thud [thwdu] epoch, tudn
[twadn] week; chiu [chiw] endure, suffer, khuyu [khwiw] elbow, néu [néw]
if, hi€u [hi€w] understand, mezy HN [miw] scheme, reou HN [ziéw] alco-
holic beverage, dau [zdw] oil.

3.34. 1is the usual representation for [i] and [j]. However, y is also
used—optionally in some cases, obligatorily in others. The use of y has
spread since de Rhodes’ time, and it is uncertain what the exact timing
of its extension or the reasons for it wers.

Only y appears in the following situations: (a) as the first letter of a
syllable followed by &; (b) after [w] except in the combination qu (see
3.33); (c) after gqu and followed by é or nh in the same syllable; (d) after
[4] (combination written ay) and [4] (Ay):

(a) yén [ién] swallow [bird], yéu [iéw] to love, cherish
(b) 4y [wij] officer [of lower ranks], tuy [twij] although, khuya
[khwii] be late at night, chuyén [chwién] conversation, huyt
hwit] to whistle
(c) quyén [kwién] volume [book], quyét [kwiét] to decide, quynk
kwinh] be nervous, upset
(d) mdy [mij] machine, ddy [dadj] be full
Only 1 is written in the combinations u1, o1, wol, ui, 01, ud1, o1, ai:
ngwi [ngtj] to sniff, m&i [mdj] to invite, nguoi [ngeodj] person, cui
[kaj] firewood, té1 [t6]] I, cudi [kudj] end, hJi [hodj] ask a ques-
tion, bai [baj] lesson

Note that in two cases the written distinction between 1 and y actually

serves to specify the value of the preceding vowel letter: u before 7 has
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the value [u] (except after q), before y the value [w] (sui [xuj] be related
through marriage, suy [xwij] to consider); a before 7 has the value [a]
but before y the value [i] (mai [maj] tomorrow, may [mij] to sew).

Note also that [j] is not written at all following [i, &€ ]: di [dij] go,
My [mij] America, vé [vé]] to return.

In other cases there is no regular pattern for the writing of [i]. The
spelling of each form must be learned. However, some generalizations
about frequency may be helpful. Y is more common than 1 as the only let-
ter in a syllable: y [ij] he, y [ij] thought, idea, but i [ij] be motionless.
Beyond this, with a few rare exceptions, y is limited to positions where
it represents [ij] after the following initials: m, t, I, k, qu, h; and often
after qu and h the words have an alternant spelling with 1:

MY [mij] America, ty [tij] bureau, office, Iy [lij] reason, common
sense, ky [kij] to sign, quy or qui [kwij] demon, hy or ki [hij] to
hope

3.35. [4] is written & except before [j, w, ch, nh]. Before [ch, nh] it is
always written simply a; there is no possible ambiguity because [a] does
not occur in that position. Before [j] it is always written a, and the value
[4] is shown by using the letter y to represent [j] (while 1 is written to
show the value [a]; cf. 3.34). Before [w] it is written a unless the [w]
is followed in turn by [k, ng], in which case the cluster [iw] is written
0. (The value [a] before [w] is indicated by using 0 to represent [w],
while au means [dw]; cf. 3.33.)
Spelling a: sdch [xich] book, ank [inh] elder brother, may
[mij] to sew (cf. mai [maj] tomorrow), sau [xdw] afterward (cf.
sao [xaw] star)
Spelling o for [daw]: hoc [hdwk] to study, ong [dwng] bee
Spelling a: sdp be on the point of, ldm to a great extent, cat
[kat] to cut, dn to eat, bdc [bak] north, vdng be absent

3.36. [4a] is usually written &, but the combination [aw] before [k, ng]
is written 0 (parallel to the writing 0 for [dw] in the same positions; cf.
3.35).
Spelling 0 for [aw]: 6c [awk] snail, hong [hdwng] rose
Spelling a: lay [13j] to take, ddu [zadw] oil, ngdp be flooded,
dam to stab, rat [zat] very, dan [zan] citizen, xdc [x3k] be ill-
mannered, vang to obey
The related semivowel [4] is written a after 7, #, u.
Spelling a: nghia [ngii] idea, meaning, mwa [mui] to rain, mua
[mui] to buy
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3.36—3.38

In Hanoi speech [4] occurs in the combinations [idk, i4ng, uik, uang],
. . A . A *a A Q ~n ﬂ "
which are written (respectively) 1€c, 1€ng, uoc, uong:
viéc [vidk] affair, matter, tiéng [tidng] noise, sound, language,
~ , A ~ ,s A .
gudc [gaak] clog, wooden shoe, uong [G4ng] to drink

3.37. Other Special Conventions Concerning the Writing of Vocalics.
Just as [j] is not written after [i, €] (3.34) and [w] is not written after
[u, 6] (3.33), so [¢] is not written after [w, o]: tw [tuu] fourth, 5o [sou]
be afraid.

The sound [o] is regularly written 0. However, because of the special
use of 0 before ¢, ng to represent [dw] (3.35) the combination [ong] (rare,
occurring only in a few borrowed words) is written oong : boong [bong]
deck [of ship].

An analogous spelling 00ng is reported for [6ng], appearing only in the
form c86ng-kéng ‘to carry [a person] astride over one’s shoulders’ (Nguyen
dinh Hoa 1955: 26; note that this unusual form contains also the only
occurrence of the combination [éng]). The letter 0 is also used to repre-
sent [w] in certain cases (3.33).

The sound [a] is regularly written a. However, the letter a also has
other values in certain positions—before ch, nh, vy, u it symbolizes [i]
(3.35); after i, #, u it represents [é] (3.36).

The word qudc [kwok] ‘country’ represents the only case of an initial
[w] before a back rounded vowel (cf. 2.84). In the speech of many persons
it is [kwak]. It is interesting to note in this connection that it appears
spelled cudc in de Rhodes’ dictionary, while somewhat later the spelling
qudc is quite common. What this fluctuation in spelling means is not
clear, but it may be suspected that the rendition [kwok] was originally a
spelling pronunciation.

The word cdi (general classifier) is pronounced [kaj] when accompanied
by heavy or medium stress but with weak stress it has the variant [k3j].

A very few forms spelled gi€- represent [zé-], rather than the regular
[zié- ] or [zi4-]: gién [zén] amaranth (quoted from Emeneau 1951: 30).

Here and there throughout the country are place names which reflect
by their spelling the fact that they are borrowed from other languages.

This is especially the case with Cambodian and Cham names in southern
Viet Nam.

3.38. Tone Marks are written with the vocalic portion of the syllable.

Where there is only a single vowel letter they appear over (or, in the case
of dau ndng, under) that letter.
ma tomb, ndng heavy, ldn instance, ré inexpensive, dén arrive, vi
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3.38—3.4

because, ngot sweet, hé lake, pho noodle soup, ding correct, nhigng
[plural marker], My America
Where there are two or more vowel letters the tone mark accompanies one
of them according to the following principles:

(1) If they include a letter with one of the other diacritics (denoting

vowel quality differences), the tone mark accompanies that letter.
tuan week, xau bad, ugly, hodc or, thué taxes, duties, nguyét moon,
chudi banana, hi€u understand, thué epoch, ci#u sheep

(2) In the case of U0 (where there are two letters with diacritics), the
tone mark accompanies O.

dwong sugar, muwot ten, reou alcoholic beverage

(3) Otherwise, the tone mark accompanies the letter which denotes the

prominent vowel of the syllable, unless this is word final [see (4)].
nghia meaning, nwa half, mua season, bai lesson, mdy machine, méo
cat, do tunic, mdu blood, dodn to guess, khoeo be bent, curved,
khuyu elbow ’

(4) Where the prominent vowel is represented by a word final vowel let-
ter without diacritic, there is a strong tendency to place the tone symbol
with the preceding vowel letter. Thus u and o are often found with tone
marks, even though they may actually represent the [w] of an initial clus-
ter. There is a good deal of variation in this matter, even in the writing of
the same author or printing of a single work. However, tone marks are not
shifted back to the u of the combination qu- or the ¢ of gi-.

tuy according to, thiy water, khoe be healthy, hoa peace; qus de-
mon, qua fruit, gia old, ¢ié wind

There is a strong tendency to omit tone marks with proper names.
Names of well-known places often appear in print in the form they typically
assume in ordinary French publications: e.g., Hano?, Saigon. Place names
of foreign origin are also apt to forego tone marks: e.g., Soc-trang, Sa-dec
(towns in the south with names of Cambodian origin); Palat (a well-known
resort town of the south-central interior plateau—the name comes from the
local mountain tribal language). In handwriting all diacritics are commonly

omitted from individual personal names; this practice, however, does not
=xtend to printed material.

3.4. Dictionaries list in alphabetical order meaningful units which for
the most part are one syllable long. Longer items are usually listed as
subentries to their first syllable. The kinds of units involved and their
interrelationships are discussed in more detail in 5.5.

Lexicography in Viet Nam is much less developed than in Western
Europe and America or in China and Japan. The student simply cannot ex-
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3.4—3.41

pect to find a single reference work which will list all or even a large pro-
portion of the forms he will meet in reading texts in the language. In fact,
the wholesale coinage of new terms during the last decade makes recent
texts quite difficult for foreign readers until they have acquired a deep
sense of the wordbuilding habits of the language and the intimate know-
ledge of a large number of basic meaningful forms.

The most helpful work for American students is certainly Hoa’s Viet-
namese- English Dictionary (Nguyén dinh Hoa 1959b). Although it does not
have a very extensive coverage, it provides a good deal of valuable infor-
mation about the forms it does include. The most scholarly lexicographic
work today remains Dao duy Anh, Phdp-Viét Ti- dien (French-Vietnamese
Dictionary), 1936 (reprinted in 1950), but because of its nature it is really
helpful only for the more advanced students. For other dictionaries see
the Bibliography.

3.41. Alphabetical Order is in general based on the usual order of the
Roman alphabet as in English and the various other European languages
which make use of it. Because of the special extensive complications with
diacritics, however, certain further conventions are needed. Letters with-
out diacritics precede characters which have been modified: thus d pre-
cedes d; e precedes €; 0 is followed by 0, then 0, and so forth. The dia-
critics distinguishing vowel qualities have their own fixed order: the breve
or short mark (as in @) precedes the circumflex (as in &, €, 0), which, in
turn, precedes the hook identifying unrounded vowels (as in 0, u). These
principles establish the following basic order for alphabetization:

aaabcddeéghiklmnodopqrstuuvxy

All this ordering is completed prior to the introduction of tonal dis-
tinctions. Then for each syllable type (without tone symbol) the various
occurring combinations with tone marks are ordered according to any of
several systems. These all agree in one respect: they list syllables with
the unmarked tone first. The two most common orders for tone marks are
""" _(e.g., in Nguyén dinh Hoa 1959b)and ~ " .~ ~ (e.g., in Lé&
van Hung 1955). The following sample of alphabetical order uses Hoa’s
ordering:

ma md ma ma md ma mdc mac mdach mach mai mdi mai mai mai mat

In some works (e.g., Hoa’s) two- and three-letter combinations repre-
senting unitary sounds are treated as if they were unit symbols when they
appear first in an entry; these symbols are placed in order following the
letter with which they begin. An entirely separate section is set up for
words beginning with ch-, which follows the section containing all others
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3.41—3.42

beginning with c-. Similarly, there are special sections for gi-, kh-, ng-
(and ngh-), nh-, ph- (separate from a few rare entries with simple initial
p-), th-, and tr-. For further alphabetization within sections, however, each
letter is considered a separate entity. Other dictionaries (e.g., Hung's)
follow the latter principle throughout, so that, for example, items beginning

with ch- follow those beginning ca- and are in turn succeeded by those
beginning c0-, and so forth.

3.42. Spelling Variations in Dictionaries presumably represent forms
of the same word from different dialects which over the years have under-
gone different phonetic development. In the written language many of these
alternants have come to be used for stylistic variety, and some of them
have passed along into the conversational usage of educated speakers.
Until a great deal more careful research on Vietnamese dialects has been
accomplished, it will be impossible to untangle many of the complexities
which this situation presents.

o

Dictionaries frequently list alternants of this sort, sometimes relating
them to one another, sometimes not. More often only one alternant appears
in a given compilation. For this reason it is helpful for the foreign student
of the language to have some knowledge of the possible alternations. The
following lists are suggestive rather than in any sense complete. A great
deal of further research must be done to identify and make more sense of
the patterns of alternation and to understand their historical significance.
(For a discussion of some of these matters, see Maspero 1912.)

The items treated here are considered acceptable in print. It is impor-
tant to mention that there are many other variations occurring in printed
materials, especially in newspaper copy, which are considered spelling
errors. Beside genuine inaccuracies in setting type there are those er-
roneous spellings which a speaker of a particular dialect will produce be-
cause a distinction implied in the official writing system is absent from
his own speech. Thus Hanoi speakers will sometimes confuse d- and gi-
and -, ch- and tr-; southern and central speakers will confuse the tones
hot and ngd; and so on. The student will do well to familiarize himself
with the dialect variations described in Chapter 4 as a basis for dealing
with these problems. He should bear in mind that this sort of confusion
operates in two directions: first, a speaker may write a form in the way
that he hears it in his dialect area; second, he may write a form in a dif-
ferent way from what his hearing suggests, thinking that he is correcting
himself, and arriving sometimes at a hypercorrection. For example, a Hanoi
speaker might write the word trang ‘master, expert with initial ch- because
he pronounces 1t with the same beginning sound as in cha ‘father’, chwa
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3.42

‘not yet’, cho ‘give’, and a host of other common words. Operating in the
other direction, however, he might write tr- instead of the correct ch- in
the word chién ‘to fight, struggle, make war’, thinking that he was correc-
ting himself on the analogy of trang, written with tr-. Such errors are es-
pecially frequent with words which fall outside everyday colloquial usage.

In the following list each alternation is-exemplified. only once under
the letter which appears earlier in alphabetical order.

INITIAL ALTERNATIONS

c- :tr- cwu, trieu sheep

ch-: x-  chung- quanh , xung- quanh
all around

d- : & dia, dia plate

d- : g~ day, gigy string, wire

d- :n- dia, nia fork

d- : nh- do, nho be dirty, dén,
nhén spider

gi- : tr= gto1, trot sky, heaven,
gtai, trai male human

I- :nh- 1gm, nham five (cf. 841),

lot, nhot words, speech

ng-:

ngo-

. I-

+ th-
. tr-
' X-
' X-

nganh, ngoanh

turn [head] away
nhic dau, riéc dau
headache, nham, ram
to close one’s eyes
sung, thung dropsy
song, trong male
séng, xéng shovel
thanh, xanh be blue,
green

Forms exemplifying these alternations are not necessarily interchange-
able. They should be used for help in recognition, not for learning new

forms.

VOWEL ALTERNATIONS

[a:1€] an, yén be peaceful;
doan, duyén fate, exist-
ence; trao, triéu court

[a: 0] ban, bon origin

[a: 0] mai, moi morning; thé
gidi, thégioi world; dan,
don be simple

[a :wo] dang, diong in the act of

[a:1] ngan, nghin thousand

[a:a]  bau, bdu be master; tdu,
tau China; cay, cay to
plow

[a:1]  chdnh, chinh to admini-
ster, govern; sanh, sinh
be born

o
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nham, nhiém function,
charge; tan, tién advance;
that, thiet be true

chan, chon foot, leg;
nhan, nhon person

tam, tim heart

bang, bung carry in front
with arms outstretched;
nhat, nhit first

ddu, du although; thauy,
thu autumn

bénh, binh illness;

lénh, linh order, command
déu, diéu matter, thing
thi, tho poetry



3.42—3 .51

VOWEL ALTERNATIONS (continued)

1€ : 0] hiép, hop unite l[0: w0o] ¢&1, c#di to mount

0:u]  phd, phi give, bestow [u: 0] cuc, cubc disposition

[0: u] hoi, hui group, society  [u: wo]  phic, phwoc happiness;

0: u] tho, the letter; got, g1 phung, phwong phoenix
send

OTHER NUCLEAR ALTERNATIONS

[G;mg : ?mh : €nh ] mang, manh, ménh human life
[ang : 1nh ] bang, binh be equal
[at : uk ] that, thwc be true, real

3.5. The Writing of Larger Elements. Intonations are only imperfectly
suggested by conventional symbols of punctuation (cf. 2.73), and stresses
are not written at all. However, there are a number of conventions involved
in writing elements larger than the syllable, which are summarized in the
following sections.

3.51. Capital Letters (called chit hoa ‘flower character’ or chif cai
‘principal, largest character’) are used in much the same way they are in
English, although there are certain special conventions and enormous
variety in individual usage. The first word in a sentence begins with a
capital letter. In titles of books, paintings, and so forth, the principal
forms usually begin with an upper-case letter, although there is a good
deal of variation. In the citation of a work in the body of a text, usually
only the initial letter of the title is a capital unless there are other rea-
sons to capitalize forms within. Some editors follow this principle even
for titles appearing as headings. On the other hand, titles and authors’
names on the title page of books are most often in block capitals, and
this principle often extends to headings of chapters and sections as well.
The variety is so great that there seems little point in citing examples.
For names of places there is more of a basic pattern: only the first let-

ter of the name is properly upper-case unless one of the succeeding syl-
lables is itself a proper name in its own right:

Viét-nam, Trung- quéc China, My-qudéc America, Phdp France,

Tay- ban- nha Spain, La-md Rome, Ha-ndi, Sai- gon; but Bac-Viét

North Viet Nam, Trung-Viét Central Viet Nam, Nam- Viét South

Viet Nam, Péng-nam-A Southeast Asia (in which Viét, the word

designating the Vietnamese people, and 4 ‘Asia’ are proper names).

Personal names involve capital letters, but the usage is complex and

is treated with other details about the names themselves in 3.52.
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