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§1. The Tibetan transcriptions as a source for the reconstruction of Tangut
phonology

The importance of reconstructing the phonology of the Tangut
language is beyond question. Not only is a sound reconstruction of Tangut
phonology vital to the solution of practical problems in Tangut studies, but it
s also of major interest for the historical-comparative study of Tibeto-
Burman. Various sources exist for the reconstruction of Tangut phonology.
both external and internal. The external sources comprise the Chinese,
Tibetan and Sanskrit transcriptions of Tangut ideograms (Sofronov 1968:I,
69-70).

The significance of the Internal sources for the reconstruction of
Tangut phonology iIs evident, since they enable scholars to establish the
system of Tangut initlals and rimes. The limitatlons of the internal sources.
however, lle in the fact that the abstract system thus obtalned lacks
phonetic substance: L.e. by relying on the Internal sources only, It is
impossible to determine the actual pronunctation of these Initlals and rimes.

As for the external sources, we have chosen to work with the Tibetan
transcriptions, which, in our view, are of crucial Importance to the
reconstruction of Tangut phonology because they constitute an attempt to
represent Tangut speech sounds by means of an alphabetic seript. Each

1 This article is an English verston. Lranslated by one of the authers, of «TuGerckne
Tpanckpunumuy Tanryrckux ueporandoss (IOpuis IOprenss pan fApuv u Kcenus
Bopicosia Kenmur), which will be published simultancously in Russia tn /Tucssennue
Haxamnuxu w lpoGaesmw Hcmopuu Kyrsmypw Hapodos Bocmoxa, sunyck
XXV, Mocksa: Hanarenscrso «Hayxas.
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element of the Tibetan script in these transcriptions denotes a concrete
phonetic feature of the Tangut syllable as it was pereceived by those wha
transcribed the Tangut text. Hereln lles the superiority of an alphabetic
script, and therefore of the Tibetan transcriptions, to the syllabic
logographic script of the Chinese transcriptions. The Chinese could only
compare the pronunciation of an entire syllable in thelr own language with
the pronunciation of a syllable in another language. but were unable tc
compare the pronunciation of Individual speech sounds. which Is why any
Chinese ideogram used in transcribing Tangut can only approximately
reflect the pronunciation of a Tangut syllable. It must also be kept in mind
that various reconstructions have recently begun to appear of Chinesc
dialects of that period, none of which can with any degree of certainty be
connected with the northwestern dialect apparently used in the
transcriptions or with the Xlith century. As a result, we have no way o
ascertaining the exact pronunciation of a particular Chinese character usec
to transcribe a given Tangut ideogram. We have left the Sanskri
transcriptions out of consideration, first of all because of their small numbe
and, secondly. because the Tangut {deograms which they transcribe wer
especially created for the sole purpose of rendering Sanskrit terms directl:
into Tangut.

A number of phonetic reconstructions of Tangut are currently avaflabls
(Nishida 1966, Sofronov 1968, Li 1986}, but these reconstructions do no
concur. For example, the absolutive/possessive postposition :ﬂ'ﬁ{ is read a:
?yef according to Nishida's reconstruction, as ?1nl according t
Sofronov's reconstruction and as j& according to Li's reconstruction. In th
Tibetan transcriptions, this ideogram Is transcribed sixty-three times as UTJ
ye, five times as oy gye. twice as Q yl and once as ZT}LTIF\' gyeh.

In this article, we shall examine one of the external sources for th
reconstruction of Tangut phonology, viz. the Tibetan transcriptions o
Tangut fdeograms. We have studied twenty-four fragments of Tangut text
with Tibetan transcriptions, from which we have compiled an exhaustlv
catalogue of all extant Tibetan transcriptions. These fragments constitut
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portions of Buddhist writings In Tangut translation where the Tangut
ldeograms. which are arranged in vertical columns. are accompanied by
their transcriptions In Tibetan cursive script on their right, with the single
exception of Text 20, where the transcriptions are to the left of the
{deogram they transcribe. It seems reasonable to assume that these Tibetan
transcriptions were added, perhaps for didactic purposes, by Tibetan lamas
who did not know Tangut script.

§2. The Material

The twenty-four fragments we have used consist of: (1) nineteen
photographic plates in negative Ilmage kept in the Nevsklj Archive of the
Institute of Oriental Studles of the Soviet Academy of Sclences in St.
Petersburg, where they are catalogued as ¢ona 69, onucy 1, N°181; these
constitute texts 1 to 19; (2) a fragment of a wood-block print kept fn the
Manuscript Department of the Institute of Oriental Studies of the Soviet
Academy of Sciences in Leningrad: this wood-block print constitutes text
20; (3) a photograph and three photocopies of four manuscript fragments
kept in the Aurel Stein collection of the British Museum in London: these
constitute texts 21 to 24.

(1) Texts 1 to 19: Nineteen photographs in negative image, 19 x 24
cm ln size, of manuscript (ragments of Buddhist works in Tangut translatfon.
Some of the photographs include several fragments. The photographs are
numbered on the back In pencll from 1 to 19. On a number of photographs.
the manuscript fragments themselves are numbered. The fact that these
fragments arc labelled with three-digit numbers is a source of some
amazement. It is unclear whether these numbers indicate that there were
more than one hundred such fragments or whether they have some other
significance.

Table | shows the correspondence between the numbers of the photo-
graphic plates and the numbered manuscript fragments, As can be seen
from Table 1, not all fragments on the photographlc plates are numbered.
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The manuscript fragments on plates 10, 12-17 and 19 are unnumbered,
Moreover, not all fragments are numbered on the remaining plates. For
example, only two of the three fragments on plate 8 are numbered,
Furthermore, one and the same fragment may occur on more than one
photograph. For example, fragments 101n and 102 on plate 5 are repeated
on photographs 7 and 8 respectively.

Text 1: six lines of 10 to 24 ideograms, with gaps.

Text 2: six lines of 7 to 23 ideograms, with gaps.

Text 3: six lines of 7 to 23 idecograms, with gaps.

Text 4: six lines of 19 to 24 Ideograms, with gaps.

Text 5: Fragment 101n contains fifteen lines of 8 to 14 ideograms,
with gaps. Fragment 102 contains six lines of § to 14 tdeograms.

Text 6: Fragment 104 contains nine lines of 23 ideograms each.
Fragment 105 contains two lines of 2 and of 3 ideograms.

Text 7: flifteen lines of 18 to 24 ideograms, with gaps.

Text 8: Fragment 102 Is the same fragment as that which appears In
Text' 5. The unnumbered fragment on this plate consists of six lines of 9 to
14 ideograms. Fragment 109 consists of nineteen lines of 3 to 8 ideograms.

Text 9 (= Fragment 112): One fragment consists of flve lines of 14
fdeograms each. Another fragment consists of six lines of 2 to 6 tdeograms.
Yet another fragment conslsts of two lines of 3 and of 4 tdeograms.

Text 10: five ines of 23 l1deograms each.

Text 11: the same as Text 2.

Text 12: six lines of 21 to 24 ideograms.

Text 13: six lines of 23 ideograms each.

Text 14: eight lines of 12 to 23 ideograms.

Text 15: ten lines of 23 ideograms each, with gaps.

Text 16: nine lines of 3 to 23 ideograms, with gaps.

Text 17: ten lines of 15 to 23 ideograms, with gaps.

Text 18: nine lines of 23 {deograms.

Text 19: One fragment is the same as the fragment In Text 1. Anothet
fragment contalns six lines of 6 to 23 ideograms.



121

Table I
Numbering of Numbering of Number of fragments
the photographs the fragments on each photograph
1 103 1
2 106 1
3 107e, 107f 1
4 108f 1
5 101n, 102 2
6 104, 105 2
7 101n 1
8 102, 109 3
9 112 3
10 - 1
11 106 1
12 - 1
13 - 1
14 - 1
15 - 1
16 - 1
17 - 1
18 104 1
19 - 2

(2) Text 20: This Is a fragment of a wood-black print and is the only
original Tangut text with Tlbctan transcriptions which we have at our
disposal. i.e. neither a photograph nor a photocopy. This text appears not to
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have been known to previous scholars.? This wood-block print fragment Is a
page of a wrapped-back bound volume (Chlnese: b3obeéi zhuang). 8x
19.5 cm In size, with upper and lower margins of 1 cm, consisting of six
lines of twelve ideograms each. The paper has yellowed. The text is printed
in black ink, as ts usual for such wood-block prints, whereas the Tibetan
transcriptions are in red, written in cinnabar.

(3) Texts 21-24: These are four texts kept in the Stein collection of
the British Museum, one of which Is a photograph of a manuscript fragment
with Tlbetan transcription and three of which are photocoplies of such
fragments. The photograph and photocopies are kept in the Nevski] Archive
of the Institute of Oriental Studies of the Soviet Academy of Sclences in
Leningrad where they are catalogued as ¢ora 69, onncs 1. N* 198.

The photograph bears the following caption: FRAGMENT OF HSI-
HSIA (TANGUT) MS. ROLL, K.K. II, 0234.k, WITH INTERLINEAR TRANSLI-
TERATION FROM KHARA-KHOTO. The text on the photograph, which Is 17
x 26.5 cm In size, contalns fourteen lines of 9 to 24 {deograms, with gaps.
In our numbering, this photograph is Text 21.

The three photocoples of manuscript fragments are numbered (n
pencil on the back from 1 to 3. and correspond to Texts 22 to 24 by our
numbering.

Text 22: four lines of 17 to 22 of ideograms, with gaps; the (ragment
on the photocopy is 11 x 23 cm In size.

Text 23: six lines of 17 to 22 of Ideograms, with gaps; the fragment on
the photocopy 1s 18 x 24 cm In size.

Text 24: four lines of 14 to 20 of tdeograms, with gaps: the fragment
on the photocopy Is 12 x 20 cm iIn slze. '

2 The authors wish o express thelr gratitude to Evgent) Ivanavié Kydanov for drawing thelr
attention to the extstence of this text.
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§3. History of the Tibetan transcriptions

Texts 1 through 19 were first discovered by Wiadystaw Kotwicz in the
binding of a Tangut book, during the sorting of the Tangut materials which
had been unearthed at Khara-Khoto in 1908-1909 and taken back to Saint
Petersburg by an expediton of the Imperiz) Russian Ceographic Soclely led
by colonel Pétr Kuz'mi¢ Kozlov. Later these texts were taken to Peking by
Alekse] Ivanovi¢ Ivanov who In 1922 took up service as senlor dragoman3 at
the Soviet embassy in China. In the summer of 1925 these texts must still
have been In Ivanov's possession, because at this time he allowed Nikolaj

Aleksandrovi¢ Nevski] to make photographs of them which Nevskij took
back with him to Osaka. These very photographs, currently kept in the
Nevskij Archive {n Leningrad, constitute the main body of our material. The
whereabouts of the originals is unknown. However, we have received
rcassurlrig reports that the originals of these texts, as well as the lost Tangut
dictionary entitled ??Z ﬁ‘}; Zl& ;ﬁ&, ?v82 poén2 1diel mbul ‘Precious.
Rimes of the Sea of Ideograms’ mentfoned by Nevskij (1960:I, 129). might
presently be kept in the Peking State Library where, according to reports of
Western scholars, texts are to be found bearing the stamp of the Asfatic
Museum In Saint Petersburg (personal communication by E.I. Kyéanov to K.
B. Kepping. Leningrad., 30 May 1990). Just one year after taking the
photographs, Nevsklj (1926) published a description and list of 334 Tangut
Idecograms with their Tibetan transcriptions. It should be kept in mind that
this was Nevskif's first encounter with the Tangut script, so it Is no more
than natural that he did not succeed In cataloguing all of the Tangut
Ideograms In these texts, particularly in view of the difficulty of reading the
Tangut cursive script in these manuseripts. In this early work, Nevsklj also
did not register all the varfous Tibetan transcriptions of every Tangut
ideogram. Afterwards, however, during the compilation of his Tangut

3 In contrast lo English “dragoman®, which means something like ‘Interpreter or gutde In
countries where Arabic, Turkish, or Persian is spoken’, the Russian term AparoMan used here
denotes a post at a diplomatic misslon, particularly In (he Far East. .
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dictionary., Nevski] {1960) undertook to catalogue all the Tibetar
transeriptions of each Tangut {deogram. However, his untimely death i
1937 prevented the completion of this work.

It should be stressed that at the time of his death Nevski| was on th
verge of completing a thorough reconstructon of Tangut phonology. Thi:
assertion is based on two hefty notebooks of 196 and 186 pages respectively
in which Nevski} noted down in beautiful calligraphic script the results o
his life's work on the systematisation of the Chinese and Tibetar
transcriptions of Tangut ideograms: Presently these two notebooks are kep
in the Nevski] Archive of the Institute of Oriental Studles of the Sovie
Academy of Sciences where they are catalogued as ¢ona 69, onncy 1, N23 10
1L ’

We have exhaustively catalogued the Tibetan transcriptions from al
currently known Tangut texts containing them, and as a result our card fik
contains 563 Tangut ideograms with thefr varfous Tibetan transcriptions
Initially Nevskij (1926) listed 334 Tangut ideograms with Tibetar
transcriptions, but afterwards, in the two aforementioned notebooks
Nevski] notes Tibetan transcriptions which do not occur {n our material
Perhaps still other Tangut texts with Tibetan transcriptions were known t
Nevskij. In this connexion, the three-digit numbering of the fragment
recorded on the photographlc plates may be of some relevance (vide supra
On the other hand, we have also recorded Tibetan transcriptions of Tangu
ideograms which are not listed in Nevskij's works.

It should be noted that Nevskij, In laying the foundation for the stud
of the Tibetan transcriptions. was the first to posit that the combinations ¢
letters Q- Id- and %— z!- represent one and the same Initial (n the Tibeta
dlalect by means of which the Tangut pronunciation was recorded (Nevsk
1926:xxv).

The renowned Tibeto-Burman scholar, Stuart Wolfenden devoted tw
claborate articles to problems of the Tibetan transcriptions (Wolfende

1931, 1934), in which he addresses the issue of how the Tibetan script we
used to render the pronunciation of Tangut ideograms.
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Nishida Tatsuo based his reconstruction of Tangut phonology on the
Chinese, Tibetan, and Sanskrit transcriptions of Tangut ideograms, but It
was the Chinese transcriptions which served as his main material. NevskiJ's
early work on the Tibetan transcriptions (Nevskij 1926) as well as the
posthumously published draft of his dictionary (Nevsklj 1960) were available
to Nishida. In addition, Nishida (1966:512, 525) mentions the Tangut
fragments with Tibetan transcriptions kept in the British Museum.

Sofronov (1968: I, 74) refers to twenty-three Tangut fragments with
Tibetan transcriptions, which is to say that he used the same materials as we
have, with the exception of text 20. En passant, in one of his footnotes,
Sofronov {1968: I, 24, footnote 4) mentions the two notebooks discussed
above which belonged to Nikolaj Aleksandrovi¢ Nevskij and are currently
kept in the Nevskij Archive of the Institute of Oriental Studles of the Soviet
Academy of Sciences in Leningrad. From this we may conclude that
Sofronov was famillar with Nevskij's extensive materials for the
reconstruction of Tangut phonology at the time he began working on his
own Tangut reconstruction (Sofronov 1968},

Tibetan transcriptions of Tangut ideograms are also adduced by Li
Finwén (1986:137-187). Li (1986:192) indicates that these transcriptions
are taken from Nevski]. We are not familiar with the article by Nevskij to
which Li refers [i.e. Nevskij 1930). However, it should be polinted out that
the list of transcriptions adduced by Li Fanwén does not correspond to the
list of Tibetan transcriptions published by Nevski] in 1926, nor with the
Tibetan transcriptions listed in Nevskij's posthumously published Tangut
dictionary {Nevskilj 1960).

Let us consider some particulars of the Tibetan transcriptions. The
Tibetan of that period lacked tonal distinctions, and the tones of Tangut are
conscquently not distinguished in the Tibetan transcriptions. Furthermore,
on the basis of the combinations of Tibetan letters in these transcriptions,
which are sometimes not only atypical but even utterly alien to conventions
of Tibelan orthography, we may conclude that the phonology of the Tibetan
of that period differed In a fundamental way from the phonology of Tangut.
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The difficulty confronting the Tibetans who undertock to transcribe th
Tangut text is reminlscent of a situation in which someone without linguist
training would set himself the daunting task of describing the sounds of, sa
Circasslan, having only the Cyrillic alphabet at his disposal. This is why tt
material of the Tibetan transcriptions must be evaluated in the light
modern articulatory and acoustic phonetics.

When the Tibetan transcriptions of a single Tangut ideogram happe
to be all the same, although they have been done by different scribes (a fa
which can be established on the basis of the different handwriting of tt
four scribes). it is safe to conclude that the phonological composition of th
Tangut syllable has in such Instances been rendered more or less accurate
through the Tibetan script. On the other hand, great variety is occasional
observed In the transcriptions of a glven Ideogram. In these cases,
appears that the transcriptions constitute an attempt to approximate tt
sounds of a phonology alien to that of Tibetan. For example. the ideogra:
ﬁfh ‘to keep silent(?)'. reconstructed by Sofronov asmzI?2, is transcribe
six times in the Tibetan transcriptions as J\l mu and five times as cq m
which suggests either a non-rounded back or central high vowe
corresponding to the Russfan vowel ‘W' or the Turkish ‘%', or a fror
rounded high vowel, corresponding to German 'U°, which. although it doe
occur in modern Central, or dBus gTsan. dialects of Ttbetan, did not occt
in the northwestern Tibetan dialects of that period.

We have therefore begun work on a monograph, dedicated to th
Tibetan transcriptions of Tangut ideograms, the maln aim of which is
make this valuable material accessible to all scholars In the fleld. On tl
basis of this material we shall also attempt to draw some of our ow
conclusions concemning the pronunciation of Tangut, and we shall compa
our results with previous reconstructions of Tangut phonolcgy.

In this monograph we hope to include:

(1) photographic reproductions of all the Tangut texts with Tibet:
transcriptions that are avallable to us, {(2) an Introduction in which
provide a description of all of the materials used along with our assessme
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and analysis of it. (3) a concordance of all Tangut Ideograms and their
various Tibetan transcriptions, where the ideograms will be arranged by
rime, and the phonetic reconstructions by varlous authors will be glven for
each Ideogram. (4) an Index of all the Tangut ideograms based on the upper
left-hand radlcal in accordance with the classificatory system proposed by
Nishida Tatsuo (1966:305-308), (S) an index of all Tangut i{deograms based
on the lower right-hand radical in accordance with the system developed by
Vsevolod Sergecvié Kolokolov and Evgenij Ivanovié Kyéanov (1966:21-23),
and (6) an Index of all attested Tibetan transcriptions with the Tangut
tdeograms which correspond to them.
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